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EXT. MLLARD H GH -- DAWN

The school stretches out before us, slunbering in the overcast
norning air.

Al ong
fi

the front sidewal k, a I one JANI TOR trundl es a garbage
bi n I

ed with overstuffed hefty bags.

A weat hered FORD ESCORT pulls into the enpty PARKING LOT and
cones to a stop near the athletic field.

TEENAGE G RL'S VO CE -

TRACY (V. Q)

None of this would have happened if

M. MAIlister hadn't neddl ed the

way he did. He should have just

accepted things as they are instead

of trying to interfere with destiny.

You see, you can't interfere with

destiny. That's why it's destiny.

And if you try to interfere, the

sanme thing's going to happen anyway,

and you'll just suffer.
JI M MCALLI STER, a teacher in his md to late-thirties, energes
fromthe car in running clothes and carrying a briefcase,
gym bag, and coffee mug. On his way to the field, he crosses
paths with the janitor.

JIM
Mor ni ng, Lowel |

Lowel | nods, hoists a bag and tosses it into a dunpster.
EXT. ATHLETIC FI ELD -- DAW

JI M Cl RCLES THE TRACK, sweating and panti ng.

ON THE GROUND JI M DCES SI T UPS

JIM
Twenty-one. .. twenty-two.

He col |l apses onto his back. H's head rolls to one side, and
he gl ances past the fence at --

THE PARKI NG LOT

Were a second CAR is just arriving. JlMwatches as TRACY
FLICK, a junior, and her MOTHER get out.

The not her hel ps renove a CARD TABLE and a big plastic sack
fromthe trunk before Tracy heads toward the school.



MOTHER
(distant)
Good | uck!

JIMturns his gaze toward the sky, closes his eyes, sighs.
| NT. BOYS LOCKER ROOM - - DAY

Naked in the showers, JIMpunps liquid soap fromthe wall -
nmount ed netal dispenser

| NT. H LLARD HALL DAY

THE LEGS OF A CARD TABLE - as Tracy spreads them open and
| ocks theminto place.

STI CKS OF GUM FROM A PLEN- T- PACK ARE EMPTI ED | NTO A FI SHBOAL-

SCOTCH TAPE is wapped around the end of a pen to attach a
pi ece of string

I NT. BOYS LOCKER ROOM DAY
AT THE M RROR

JI M adjusts the knot of his tie, notices a little shaving
creamin his ear.

| NT. M LLARD HALL DAY

FOUR CLI PBOARDS w th pens and |ined sheets of paper are
being placed in a rowlike little soldiers. The top of every
sheet reads "Tracy Flick for President: Oficial Nom nation
Si gnatures.”

| NT. FACULTY LOUNGE -- MORNI NG
AT THE REFRI GERATOR

JIMtries to place his lunch inside, but the shelves are too
crammed with ol d take-out containers. He opens one and snells
it. Disgusted, he drags a garbage can over and begins throw ng
t hi ngs away.

Lowel | appears in the doorway wheeling his squeaky mai nt enance
cart and watches JI M conduct his purge as A CH NESE FOOD BOX
m sses the can and rolls on the floor.

| NT. M LLARD HALLWAY -- DAY

Tracy is seated behind her card table strategically placed
near the school's main entrance. A sign taped to the wall
behi nd her reads, TRACY FOR PREZ. SIGN UP FOR TOVORROW
TODAY! She checks her watch, readies herself.

JI M wal ks around the corner whistling vaguely.



TRACY
Good norning, M. MAllister.
JIM
Not wasting any tine, are you, Tracy?
TRACY
(chirping)
You know what they say about the
early bird.
JIM
Yes, | do.

An awkward nonment passes between them

JI' M ( CONT' D)
Well, good luck there, Tracy

TRACY
Thanks, M. M

AS JIMturns and wal ks away, Tracy watches him He stops
and picks up sone litter, tosses it in a nearby garbage can.

TRACY (V. O ) (CONT' D)
No matter what he says, M. MAllister
had it out for me fromthe start.
Oh sure, he was all smles and good
wi shes and everything, but underneath
he was just as unfair and petty as
anybody el se.

INT. JIM S CLASSROOM DAY
Alone in his room JIMstudies the Omha Wrl d-Heral d

TRACY (VO CONT' D)
He' ||l probably tell you how commtted
he was to teaching and denocracy and
integrity and all. Don't be fool ed.

After laying the paper down to circle an article, JIMIeans
back in his chair and nomentarily |oses hinself in thought.

JIM(V.Q)
It's hard to renenber how t he whol e
thing started, the whole election
mess. \Wat | do renenber is that
| oved ny job. | was a teacher, an
educator, and | couldn't inmagine
doi ng anyt hi ng el se.

Suddenly a VA CE - -

VO CE (0O S.)
Hey, M. M M. M!



4.

JIM gl ances OQUT THE W NDOW and sees a kid -- PAUL METZLER --
pointing at him Paul walks with a LIMP. Behind him other
STUDENTS approach the school .

PAUL
St op daydream ng! Get back to work!

JI M enjoys the affectionate joshing and gives the kid a
wave. He returns to his newspaper, a contented man.

JIM(V.0)
The students knew it wasn't just a
job for ne.
EXT. M LARD H GH FOOTBALL STADI UM -- N GHT

JIMsits in the bl eachers, clapping his hands over his
head.

JI'M
C non, Wl veri nes! Def ensel! Let's
hold ' em back

JIM (V.0O.) (CONT' D)
| got involved. And | cared.

| NT. M LLARD GYM DAY
AT A PEP RALLY -

JIMis dressed as a WESTERN VI LLAIN, and his black hat reads
"Lincoln South.” Wth a nenacing grimce he approaches a
group of FOOTBALL PLAYERS at a poker table.

JI'M (VO CONT' D)
And | think | made a difference.

CORNER OF THE SCHOOL DAY
JIM has a conforting hand of the shoulder of a CRYING G RL

JI'M (CONT' D)
| knew | touched the students' lives
during their difficult young adult
years, and | took that responsibility
seriously.

| NT. AUDI TORI UM -- NI GHT
JIMtrots up the stairs to receive a plaque. He beans.

JIM
In the twelve years | taught U. S.
Hi story, Cvics and Current Events
at Mllard, |I was voted Teacher of
the Year three tines - a school
record.



INT. JIMS CLASSROOM - - DAY

M. MAlIlister reads aloud fromthe newspaper as he paces in
front of his class of high school juniors, Tracy Flick anong
them The seats are arranged in a SEM - Cl RCLE

JIM
Standing in front of a roomfull of
young people, trying to nmake them
think that's how | wanted to spend
the rest of nmy life.

JI M sl aps the newspaper for enphasis and addresses the cl ass

JI' M ( CONT' D)
So would this be an ethical situation
or a noral situation? Wiat's the
di fference between ethics and noral s,
anyway ?

Tracy shoots her hand into the air. JIMnotices but keeps
| ooki ng around.

JI' M ( CONT' D)
Anybody?

O her hands rise tentatively.

JI' M ( CONT' D)
Der ek.

DEREK
Uh, ethics is |Iike when you, uh, do
what society tells you is right and
morals are |like, uh...

JI'M
You're on the right track, who can
hel p hi m out ?

DEREK
..moral s are when. ..

Tracy's hand goes hi gher.

JIM
M chel | e?

M CHELLE
Morals are |ike | essons, you know,
like the noral of a story; it's what
you learn froma story or a fable or
somet hi ng.

JIM
O alife experience. Good. And
et hics?



M CHELLE
That's nore like, um.. Ethics is
how you use the norals... that you

learn froma story?

JI M wei ghs the answer, tries to be encouraging.

JIM
Okay. But we're still mssing
sonet hi ng key here. What are we
m ssi ng?
TRACY
(hand still raised)
| know.
JIM
(finally)
Tracy.
TRACY

Et hics are...

FREEZE FRAME on Tracy, her hand | owering, her nouth agape.

JIM(V.0O)
Tracy Flick. Tracy Flick. [|'ve
never nmet anyone quite |ike Tracy

Flick.
| NT. STUDENT COUNCI L ROOM -- DAY -- ONE YEAR PREVI QUS

JIMsits to one side, nonitoring the student council MEETI NG
about to convene. A younger Tracy enters briskly and, unlike
her casual teen conrades, has nmade an attenpt to dress for
success. She takes a seat right up front and opens her
backpack

After preparing her notepad and pen, Tracy puts a
M CROCASSETTE RECORDER on the table in front of her and pushes
RECORD.

JIM
She first showed up in ny life as a
freshman del egate in student council
|'"d seen a |l ot of anbitious students
come and go over the years, but
could tell right away Tracy Flick
was different.

JI M observes Tracy, trying to size her up.

ON TRACY -- putting all her little things in order, finally
fol ding her hands to wait.



JI M ( CONT' D)
It wasn't |ong before everyone knew
who Tracy Flick was. She nade sure
of that. Her drive was astonishing.
Even scary.

A FAST- PACED MONTAGE BEG NS UNDER TRACY' S VO CE- OVER:
| NSERT H LLARD H GH YEARBOXX It fans open to the | NDEX
PAN DOMN to Tracy's nanme foll owed by countl ess page references

TRACY
Sone people say |I'm an overachi ever,
but I think they' re just jeal ous.

A page nunber turns BOLD, and the other nunbers drop away
Suddenly we are on that page, and we PAN to a headli ne:
"Spani sh C ub says On La!"

PAN to the group shot and ZOOMin on Tracy smling in a big
SOVBRERO.

TRACY (CONT' D)
My Mom always tells nme I'mdifferent --
you know, special. And if you | ook
at all the things |I've acconplished
so far, | think you' d have to agree.

We see Tracy on ot her pages too: "Yearbook Staff goes for
it!" "Junior Achievers put on the dog!" "Student Counci
nmeets the challenge;” "Oklahoma's a hit!"

TRACY ( CONT' D)
Here | amin Ol ahoma.

The STILL of Tracy in Cklahoma suddenly COVES TO LI FE
I NT. M LLARD H GH AUDI TORI UM NI GHT

On stage, Tracy wears a cowgirl outfit and hanms it up with
exagger at ed gest ures.

TRACY
(of f-key)
|"mjust a girl who can't say no...

TV I NSERT/ I NT. CAFETERI A DAY

It's the closed-circuit school NEWS BROADCAST. Tracy is
delivering a stand-up report fromthe crowded cafeteria. Her
dress and nakeup are an obvious if |anme enulation of a

pr of essi onal newswonman.

TRACY (V. Q.) (CONT' D)
And here | am on KWVHS, our student-
run TV station



TRACY (ON TV) (CONT' D)
..that's why Principal Hendricks
made the controversial announcenent
that the littering nmust stop. Tracy
Flick reporting.

| NT. STUDENT COUNCI L MEETI NG ROOM - - AFTERNOON

A Student Council neeting is underway |ed by the president,
LARRY FOUCH. A girl, ASHLEY, is speaking. JIM observes
fromthe side.

TRACY (V. Q)
But it was in SGA, the Student
Gover nment Associ ation, where | nmade
nmy biggest mark. | never m ssed a
nmeeting, and | volunteered for every
committee as long as | could | ead
it.

Bef ore Ashley can finish, Tracy STANDS UP

TRACY (CONT' D)
| agree with Ashley. W should rent
the barrels at |east a day beforehand.
What happened last tinme was a
travesty, | nean, we were --

LARRY FOUCH
(trying to quiet her)
Yeah, no, | know, Tracy. That's why
we're -- Look, can we just take a
vote on this?

INT. JIMS CLASSROOM DAY

BACK TO TRACY still frozen md-sentence, waiting to finish
her answer.

JIM(V.Q)
Now at the end of her junior year,
Tracy was poised to wn the presidency
of the student body. And so far she
was runni ng unopposed.

TRACY COVES BACK TO LI FE

TRACY
...the rules of conduct determ ned
by a culture at a...

SHE FREEZES AGAI N

JIM (V.O)
Ch. There's one nore thing about
Tracy | think you should know.



| NT. M LLARD STAFF- ROOM -- DAY
CLOSE ON DAVE NOVOTNY, another teacher in his md-thirties

DAVE
Her pussy gets so wet you can't
believe it.

W DE -

Dave is |l eaning across his desk to speak with JIMat an
adj acent work area. They eat sack | unches.

JIM (V. Q)
A few nonths before the el ection,
she'd had an affair with ny best
friend Dave Novot ny.

JI' M (CONT' D)
Don't tell me that. | don't want to
know t hat .

DAVE

She's incredible. Everything just
gets soaked.

I NT. JIM S BASEMENT -- DAY
DUN- DUN- DUN. . . DUN- DUN- DUN

JI M and Dave are playing the opening notes of "Foxy Lady"
t hrough cheap, distorting anps. JIM plays bass. Dave plays
guitar and sings into a m crophone. They're bad. As in not
good.

The basenent is typical of a Mdwest m ddl e-class young couple --
hal f storage and | aundry, half nakeshift rec-room

JIM(V.Q)
Dave cane to MIlard the year after
| did, and we hit it off right away.
We backed each other up in teachers
meetings and shared an interest in
60's nusic and m cro-breweries.

CLOSE ON DAVE really getting into it, playing to an unseen
st adi um

Behind himJIMis very careful with his chords.

JI'M (CONT' D)
You could tell Dave was one of those
guys who taught because they never
wanted to | eave high school in the
first place, and that could get a
little irritating sonetinmes, but
basically he was a real good guy.
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DAVE
(si ngi ng)
Foxy. . . Foxy. . . You know you're
a cute little heartbreaker... Foxy...
You know you're a sweet little |ove
maker. . .

CAMERA DRI FTS toward the stairs | eading up.
I NT. JIMS KI TCHEN

CAMERA DRI FTS from the open basenent stairway door and toward
DI ANE MCALLI STER and SHERRY NOVOTNY seated at the kitchen
table. They are fussing over little six-nonth-old DARRYL
NOVOTNY i n his highchair.

JIM(V.0)
Qur wi ves becane best friends too.
And when Dave and Sherry's son Darryl
was born, they asked us to be
godparents.

At a particularly grating note fromdownstairs, D ane gets
up and cl oses the basenent door

| NT. GEQVETRY CLASS

AN | SOSCELES TRI ANGLE i s being drawn on the bl ackboard and
bi sect ed.

PULL OUT to reveal Dave expl ai ni ng.
The class is taking notes, and we zero in on a younger Tracy.
TRACY
You probably think the worst - that

M. Novotny was just taking advantage
of one of his students, but it wasn't

like that at all. Qur relationship
was based on nutual respect and
admration. | nean, during ny

sophonore year in geonetry it was
strictly professional between us --
| mean, not hing.

EXT. GODFATHER S PI ZZA -- N GHT
The parking lot, the neon lights, the prom se of good tines.
TRACY
It wasn't until junior year when we
wor ked toget her on the yearbook that
t hi ngs got seri ous.
| NT. GODFATHER S PI ZZA -- N GHT

Dave and Tracy are at a booth along with six other students.



11.
TWO KIDS DI SSCLVE QUT OF FRAME

and the others shift positions. Qthers continue to di sappear
in the sane way, until only Dave and Tracy remain.

TRACY
One night he took us editors out to
celebrate after a deadline. Eventually
Dave and | were left alone and we
got to talking - not |ike teacher
and student, but like tw adults.

DAVE
You know, Tracy... | don't know how
to say this, but...

Dave's finger traces the rimof his frosty root beer nug.

TRACY
What ?
DAVE
Vll, | notice you don't seemto

have any close friends at M|l ard.
You seemto be kind of a |oner.

TRACY
No, I"'mnot. I'"mjust really busy.
DAVE
| know. | know its not by choice.
| just nmean, well, being the kind of
person you are, it nust be really
difficult to find soneone you can
talk to.
TRACY
VWhat do you nean? What kind of person
am | ?
DAVE

What ki nd of person?
Dave | ooks directly into her eyes.

DAVE ( CONT' D)
Tracy, |'ve been watching you for
going on two years now, and | think
you are one of the nost talented,
har d- wor ki ng, sensitive, attractive,
brilliant students -- no, hunman bei ngs --
| have ever net. | nean, you're the
real thing. Special.

TRACY
(enmbarrassed, |ow)
Thank you.
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DAVE
And | know sonetines people like you
have to pay a price for their
greatness, and that price is
| onel i ness.

Tracy nods in quiet recognition.

DAVE ( CONT' D)
| don't know. Maybe |I'm wong. But
it seens |ike you mght need a friend.

I NT. M LLARD YEARBOOK OFFI CE -- DAY

A DOOR with cloudy glass and a stenciled sign: YEARBOOK
OFFI CE

DI SSOLVE t hrough the door and TRAVEL through an enpty room
to di scover another door with a sign that reads DARKROOM

TRACY (V.Q)
Since | grew up without a dad, you
m ght assunme psychologically | was
| ooking for a father figure.

DI SSOLVE t hrough the darkroom door to DAVE AND TRACY bat hed
inred light. Tracy is sitting on Dave's |ap as they make
out hungrily.

TRACY ( CONT' D)
But that had nothing to do with it
at all. It was just that Dave was
so strong and made ne feel so safe
and protected.

| NT. DAVE' S CAR -- DAY
Dave drives. Tracy sits in the passenger seat.

TRACY
It was the first tinme sonebody ever
saw the real ne, the ne that nobody
el se knows.

DAVE
(1 ooki ng around)
Here, get down.

EXT. NOVOTKY HOUSE - DAY

Dave wheel s his car into the open garage. The automatic
door cl oses behind him

I NT. NOVOTHY LI VI MG ROOM

Dave stands up fromhis squat at the STEREO and the sexy
sounds of Sade set the nood.
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Tracy is seated awkwardly at one end of the sofa, a Diet Dr.
Pepper in one hand. Dave walks slowy toward her, a sexy,
knowi ng look in his eye. The nusic is sexy. Tracy is sexy.
He's sexy. Keeping his eyes | ocked on Tracy's, he takes the
pop can from her hand and takes a sip hinself. Sexy.

I NT. NOVOTHY STAI RCASE -- DAY

Dave and Tracy wal k up the stairs and down the hall. Dave
enters the bedroomfirst, while Tracy pauses in the hall.
H s armreaches out and pulls her inside.

| NT. NOVOTNY BEDROOM -- DAY

IN QUICK TI GHT CUTS we see Dave and Tracy DI SROBI NG Tracy's
head and naked shoul ders | ay thensel ves on Dave's pillow.
She | ooks toward the foot of the bed at -- DAVE, unable to
believe his eyes. He |ooks at naked Tracy up and down, up
and down, his breath quickening. Sade wafts up the stairs.

DAVE
Look at you.

He descends out of frane.

TRACY (V. Q)
VWhen | think back on nmy relationship
with M. Novotny, what | mss nost,
is our talks.

| NT. DAVE' S BASEMENT -- DAY

JIMis riveted by Dave's story; he is both horrified and
titillated

JIM
You did it at your house? Your own
house?

DAVE
Look, Jim.. OCkay. | know it al
seens crazy, and maybe it did start
out, you know, for the... for the

sex and the danger. But nowit's
different. Jim what I'mtrying to
tell you is that Tracy and | are
totally, totally in |ove.

JI'M
In | ove?
DAVE
Yeah, it's serious. | mean she

inspires ne in ways Sherry never
has. She even wants to read ny novel .
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JI'M
But you haven't witten your novel.
DAVE
That's the whole point. It's all in
nmy head; it's right here. | just

got to get it out there. Tracy wants
me to wite it so she can read it.
It's beautiful.

JIM
Dave, |I'mjust saying this as your
friend. What you're doing is really,
really wong, and you've got to stop.

Dave draws a heavy sigh and buries his head in his hands
per haps JI M has reached him Perhaps not.

DAVE
You're not just jealous, are you? |
mean, we both used to tal k about her

JIM

(expl odi ng)
That was just talk! Fantasy talk!
VWhat are you, nuts? We tal k about
girls all the time, but it doesn't

mean anything. | would never. . . |

mean, | take very seriously our strict

nmoral code. The line you' ve crossed

is... it'sillegal and it's inmmoral.
DAVE

| don't need a |l ecture on ethics,
Jim okay? | know what --

JIM
" m not tal king about ethics. |I'm
tal ki ng about noral s.

CLI CK. SQUEAK. STEP STEP STEP

SHERRY (Q. S.)
Peek- a- boo!

Sherry comes down the basenent stairs with Darryl in her
arns.

DAVE
(to Jim whispering)
Look, | appreciate your concern.
really do. But like |I said, | got
it under control

As Sherry approaches them Dave rises to take Darryl, the
perfect father: hug, tickle, kiss.
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JIM(V.0)

| guess | don't have to tell you how
all this turned out.

I NT. PRI NCI PAL HENDRI CK' S OFFI CE -- DAY

CLOSE ON DAVE slunped in a chair. He is lost in agony: al
he can do is | ook down and draw short, gasping breaths.

Principal Walt Hendricks is at his desk, examning a little
BOOKLET.

JIMsits on the vinyl sofa.

CLOSE ON -- the small makeshift bookl et whose cover reads,
"There's a place for us" in overdone fancy cursive.

THE SECOND PAGE shows a cutout froma travel magazi ne of a
swanky BEACHFRONT HOTEL. One room has been circled with the
words "you and ne" witten next toit. Below "Atinme and
pl ace for us." W HEAR Walt clearing his throat, swall ow ng.

THE TH RD PAGE HAS GLUED TO I'T A POSTCARD SHOW NG A COUPLE
HAND- | N-

hand on the beach at sunset and reading, "Maui is for |overs."
Bel ow:

Take ny hand and we'll soon be there.

THE LAST PAGE has a cutout of a bouquet of flowers. It reads,
"Tracy, See you in paradise? Love, your 'teacher' David.

P.S. | really, really need you now." The booklet is |owered.
DAVE
Tracy's Mom -- she doesn't understand.
WALT
No, |I'd say she doesn't. | don't

think 1've ever seen a nother quite
so upset. We're all very, very |ucky
she doesn't want this public.

Dave | ooks at JIMfor help. JIMIooks away. Dave's breaths
grow nore convul sive. Finally -

DAVE
But we're in | ove

WALT
Dave. Dave, | ook at nme.

Dave | ooks sl owy up.

WALT ( CONT' D)
| want you to get sone help.
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| NT. DAVE & SHERRY'S LI VI NG ROOM -- NI GHT
Sherry cradles Darryl while Dave grovels at her feet.
JIM(V.0)

After Dave got fired, Sherry kicked
hi m out of the house and filed for

di vor ce.

SHERRY
Your novel ? Are you fucking kidding
me?

Dave follows Sherry as she takes the baby into their bedroom
and sl ans the door in Dave's face. Dave pounds on the door,
eventual ly sinking to his knees and crying.

DAVE
Sherry Sherry Sheerrry.

JIM(V.0O)
He ended up novi ng back to M I waukee
tolive with his parents. | haven't
heard fromhimin a long tine. Poor
guy. | warned him

INT. JIMS CLASSROOM - - DAY
Tracy, still frozen, THAWS OUT. Maybe now she can finish

TRACY
...certain tinme in history and..

RI NGGGGG Maybe not .

At the bell, students instantly shut their textbooks and
coll ect their things.

JIM
Ckay. We'll pick up here next tine.

Tracy is mffed as she puts her things away: slam stuff,
zi p. She slings her backpack over her shoul der and heads
toward the door. She |ooks back at --

MR. MCALLI STER who hi nsel f now FREEZES as he tal ks to a couple
of students

TRACY (V. Q)
Now that | have nore |ife experience,
| feel sorry for M. MAllister.

CLOSE- UP FROZEN DETAILS - of Jim s appearance - his slightly
frayed collar and bad tie; the heels of his old docksiders
worn down at irritating angles; the faded inpression his too-
big wall et has nmade in his khakis; his grow ng bald spot;

his ear hairs.
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TRACY (V. O ) (CONT' D)
| mean, anyone who's stuck in the
sane little room saying the exact
sane things year after year for his
whole life, wearing the sane stupid
clothes, while his students go on to
good col |l eges and nove to big cities
and do great things and nmake | oads
of noney has got to be at |east a
little jealous. It's like ny nom
says - the weak always try to sabotage
t he strong.

Tracy turns and wal ks out the door.
I NT. TRACY'S HOUSE -- DAY

CLOSE ON A SM LING LITTLE TRACY - in a Sears-style portrait.
PAN across a wall full of other framed photos of Tracy
accepting awards, dancing in a recital, poised to dive at a
SW m neet .

TRACY
One thing that's inportant to know
about nme is that I'man only child.
So ny Momis really devoted to ne,
and | love her so much. She wants
me to do all the things she wanted
to doin life but couldn't.

AT THE DI NI NG ROOM TABLE

Tracy's not her, BARBARA FLICK, finishes a letter and puts it
in an envel ope.

TRACY (CONT' D)
See, Momused to be a stewardess for
Nort hwest and now wor ks as a para-
| egal .

She likes to wite letters to successful wonen |ike Janet
Reno and Eli zabeth Dol e and ask them how they got to be where
they are and what advice do they have for nme, Tracy, her
daught er.

CLOSE ON BARBARA' S TONGUE as the envel ope flap slides across
it.
| NT. M LLARD HALLWAY -- DAY

A politician's SMLE plastered to her face, Tracy is at her
card tabl e vigorously gathering signatures.

TRACY
Nine times out of ten they say you
have to hold on to your dreans no
( MORE)
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TRACY (CONT' D)
matter what. The pressures wonen
face mean you have to work tw ce as
hard, and you can't |let anything or
anyone stand in your way.

A shabbily dressed BURNOUT -- DOUG SCHENKEN -- wal ks past
and grabs a huge handful of gum

TRACY ( CONT' D)
One per person! Put those back I..

John just keeps on wal ki ng away, and his two BUDDI ES t ake
great delight in his ninble-witted, quick retort.

DOUG SCHENKEN
Eat ne.

I NT. HI LLARD LI BRARY -- DAY

Wil e other students sit in groups around her, Tracy sits
apart at her own table, concentrated and alone. She is witing
l[ittl e nunbers by her signatures.

TRACY
Ni nety-seven.. .ninety-eight.

TRACY (V. O) (CONT' D)
But you know, wnning isn't
everything. |If you play fair and
follow all the rules thoroughly,
you' Il always conme out ahead. Wn
or |ose, ethical conduct is the nost
inportant thing. Just ask M.
McAl i ster.

EXT. PARKI NG LOT -- DAY CLOSE ON TRACY'S EXCI TED FACE

TRACY
M. MAIlister? M. MAIlister! VWit

up!

Jim his tie loose and his sleeves rolled up, |ooks up from
unl ocking his car. Tracy runs toward hi mhol ding out a TERM
PAPER FOLDER

TRACY (CONT' D)
| got all ny signatures. One hundred
and fifty-eight -- way nore than
need!

JIM
Hey, that's super.

TRACY
Here they are.



19.

JIM
You can put those in ny box. [|'lI
| ook at them tonprrow

TRACY
Coul d you approve themnow? 1'd
like to kick off my canpaign right
away, you know, in the norning.

JIM
(resigned)
Ri ght .

He cursorily flips through the bound pages and offers them
back to Tracy.

JI' M ( CONT' D)
Looks good to ne.

TRACY
Aren't you supposed to keep thenf

JIM
No, that's fine.

TRACY
| thought you were supposed to keep
t hem

JIM
Ckay, fine. Sure

JIMthrows his briefcase and Tracy's folder into the backseat.

TRACY
Thanks for everything.

JI'M
You bet.

Tracy stays put as JIMclinbs in, shuts the door and fastens
his seat belt.

TRACY
(cheery, awkward)
| can't wait to start canpai gning.

JIM
Shoul d be easy. So far no
conpetition.

TRACY
Hell, you know, Coca-Cola's the
wor |l d's nunmber one soft drink, but
t hey spend nore noney than anybody
on advertising. | guess that's how
cone they stay nunber one.
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JIM
Yeah. kay. Well, good luck Tracy

They exchange a long, curious stare. There's a tone at once
confrontational and vaguely sexual about this nonent.

TRACY
You know, M. M, when | win the
presi dency, that nmeans you and | are
going to be spending a lot of tine
t oget her next year. And | for one
woul d i ke that tinme to be harnoni ous
and productive. Wuldn't you?

JIM
Sur e.

TRACY
Ckay. That's good. | just wanted to
make sure.

JIM

Good | uck, Tracy.
JIMpulls away and heads for the parking lot exit.
| NT. EXT. JIMS CAR ON STREET -- DAY

JIMdrives stone-faced, unblinking. Sonething about the nusic
on the radi o nocks him

JIM(V.0)
| don't blanme Tracy for what happened
with Dave. How could |I? Dave was an
adult nore than tw ce her age.

EXT. GROCERY STORE PARKI KG LOT -- DAY

JIMpulls to a stop next to a giant DUMPSTER  Qut of his
w ndow cone yel | oned newspapers, balled-up fast food bags,
and other detritus. He speeds away.

JIM (V.O)
Sure, she got on ny nerves once in a
while, but | admred Tracy. | really
di d.

| NSI DE THE DUMPSTER we see Tracy's |little bound book of
si gnat ures.

| NT. MCALLI STER DI KI NG ROOM - M GHT
JIMand his wife Diane sit at their dining roomtable, eating

chi cken pot pies, baked potatoes with sour cream salad with
Lite Ranch dressing. Not a word passes between them
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JIM(V.Q)
Thank God for Diane. She was ny
best friend, ny source of |ove and
strength. Oh sure, we'd had our
share of bunpy tines, but we'd always
seen them through. After nine years
of marriage, we were closer than
ever. And the secret? Good
communi cati on

DI ANE
Anyt hi ng wr ong?
JIM
Everything's fine. Just, you know,

school
| NT. MCALLI STER BEDROOM - NI GHT

JIMIlies awake in bed while D ane snores beside him Sonething
seens to be echoing in his head.

TRACY' S VA CE
... You know, Coca-Cola's by far the

nunber one soft drink... Wien | wn
the presidency we're going to be
spending a lot of tine together... a
lot of tinme... lots and lots and
lots of tinme... president and

advi sor.

CLOSE ON JIM S EAR as Tracy's LIPS magically whisper into
it.

TRACY
... harnoni ous and productive... close
and special... youand I... so
close... so intimate... together..

| NT. MCALLI STER BASEMENT -- N GHT

In the darkness a light pops on, and JIMquietly pads down
the stairs.

He opens an old CEDAR TRUNK, lifts out a few bl ankets and a
pi ece of cardboard to reveal a row of PORNO TAPES cl everly
concealed in the bottom of the trunk.

ON THE TV SCREEN -

A FOOTBALL PLAYER in uniformand helmet filets a CHEERLEADER
in a locker room

JI M watches with detachnment, as though watching the news.

He sips a can of PEPSI. The football stud continues to bunp
and grind. Looking at his Pepsi can, JIMis suddenly

i nspi red.
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JIM

(quietly)
Paul .

EXT. SKI SLOPE (REAR PRQIECTI ON) DAY

PAUL METZLER is SKII NG in goggles and scarf. Behind himis
a cheesy dated rear projection of other skiers. Suddenly
Paul | oses his bal ance and FALLS.

CLOSE ON PAUL withing in the snow.

PAUL
Wiy, . . ?2 Wy, . . ?

PAUL (V.QO) (CONT' D)
| was so mad at God when | broke ny
| eg at Shadow Ri dge over Chri stmas
br eak.

| NSERT X- RAY LI GHT BOX
CLOSE ON AN X-RAY of a multiple FRACTURE

PAUL (VO CONT' D) (CONT' D)
The doctors told ne 1'd have to quit
sports for at |east a couple years
if not forever.

| NSERT YEARBOOK PI CTURE

Paul kneels in his FOOTBALL UNI FORM The phot ograph erupts
in flanes.

Bonanza- styl e.
PAUL ( CONT' D)
...which neant no first-string

quarterback in the fall. It was |ike
the end of ny life!

EXT. M LLARD H GH FRONT STEPS DAY

Paul stands talking to FRIENDS in a very typical high schoo
t abl eau.

Al l wear backpacks or carry books. A Q@ RL kneels to sign his
cast .

PAUL
When | got back to school everybody
was so supportive, and they all wanted
to sign ny cast and everything..

EXT. M SSOURI RI VER LOCKOUT -- DAY

Al one, PAUL | eans on his crutches and watches the river
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PAUL
... but I still couldn't shake the
feeling that now ny life had no
purpose. Wat did God want from ne?

THE VAST M SSOURI - al ways fl ow ng, never stopping, no
begi nni ng, no end

PAUL ( CONT' D)
Wiy did | exist?

| NT. LI BRARY DAY

Paul is sleeping slunped over a table, his head cradled on
crossed arns. The Cel estine Prophecy is open face down next
to him

PAUL
Sonetimes you can search everywhere
for answers. Then one day destiny
just taps you on the shoul der. |
know, because it happened to ne.

A FI NGER reaches down and taps Paul's shoul der. Paul cones

to and looks -- it's M. MAllister.
JIM
Paul , could | talk to you for a
m nut e?

| NT. M LLARD HALLWAY - DAY

H s armon Paul's shoul der, JIMwal ks Paul down a deserted
hall and into Jims classroom JIM picks up sone scrap paper
off the floor and puts it in the proper place.

PAUL (V.Q)
M. MAIlister changed ny life. And
no matter what they say he did or
did not do, | believe he is a good
man.

| NT. JIM S CLASSROOM - DAY
Paul sits in a chair, while JI M stands.

JIM
Paul , I know you' ve been pretty down
since your accident.

PAUL
| wanted to play next year so bad |
could taste it. And maybe go on
to...



JIM
| know. | understand di sappoi ntnment.
| really do.

PAUL
Yeah.

JI'M

But you've got a big choice r

i ght

now. You can choose to be depressed

about it for the rest of your
O you can choose to see it f
it really is: an opportunity.

life.
or what
|

personal Iy think you have a big future
ahead of you, and | don't nean the

fleeting glory of sports.

PAUL
What do you nean?

JIM
Let nme give you a clue. You
born | eader. You're one of t
popul ar students at M Il ard.
honest and strai ghtforward.

re a
he nost
You're
You

don't choke under pressure, as we

all saw in that amazing fourt
agai nst Westside. The other

h quarter
ki ds

| ook up to you. What does that spell?

Paul furrows his brow and | ooks around,
answer. His lower lipis wet.

searching for an

JI M (CONT' D)
Student... council... president.
It takes a nonent for this to sink in. Finally
PAUL
Who, nme? Nooo. | never... | don't
know anyt hi ng about that stuff, M.
M Besides, that's Tracy Flick's
thing. She's always working so hard
and --
JIM
Yeah, no, she's a go-getter, al
right
PAUL

And she's super-nice

JIM

Yeah. But one person assured of
victory kind of underm nes the whole

i dea of a denocracy, doesn't
( MORE)

it?

24.
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JI' M (CONT' D)
That's nore like a... well, like a
dictatorship, |ike we studied. Paul,

what's your favorite fruit?

PAUL
Huh? Oh. Uh... pears

JIMtakes a piece of chalk fromthe lip of the bl ackboard.

JI' M ( CONT' D)
Ckay, let's say

PAUL
No, wait -- apples. Apples.

JIMdraws illustrative circles on the board as he speaks.

JIM
Fine. Let's say all you ever knew
was apples. Apples, apples and nore
apples. You m ght think apples were
pretty good, even if you occasionally
got a rotten one. Then one day there's
an orange. And now you can make a
deci sion. Do you want an apple, or
do you want an orange? That's
denocr acy.

PAUL
| also |ike bananas.

JIM
Exactly. So what do you say? Maybe
it"'s tinme to give a little sonething
back.

| NT. STUDENT COVMON AREA -- DAY

Tracy directs her friend ERIC OVERHOLDT on a | adder as he
hangs a | arge POSTER high on a wall.

TRACY
The right side is too high. The right
side. Just a sm dge.

Suddenly she notices a small COMMOTI ON in the adjacent
cafeteria and goes to investigate.

| NT. CAFETERI A -- DAY

A small crowd of students conpete to sign Paul's nom nation
petition taped to the wall.
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QY

(si gning)
Hey Paul, you going over to Anthony's
on Friday, or what did you decide?

PAUL
| gotta talk to himfirst.

Tracy wat ches the hubbub, none too pleased, and pushes her
way to the front of the group

TRACY
Who put you up to this?

PAUL
Huh? Onh, hi, Tracy

Tracy stares at him

TRACY
Who put you up to this?

PAUL
What do you nean?

TRACY
You just woke up this norning and
suddenly decided to run for president?

PAUL
No. Uh... I just... you know, |
j ust thought --

TRACY
Thought what ?

PAUL
Well, see, | was talking to M.
McAl li ster about nmy | eg and
everything... and how | still want

to, you know, do sonething for the
school and --

TRACY
So M. MAlIlister asked you to run.

PAUL
Well, | mean, you know, | talked to
hi m and everything, but he just said
he thought it was a good idea... and
how there's all different kinds of
fruit and... It's nothing against
you, Tracy. You're the best. |
j ust thought --

TRACY
Ckay, M. Popular. You' re on.
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Wth that Tracy turns and SIGNS Paul's sheet THE "I" IN
"FLICK" is dotted with a STAR CLOSE ON TRACY' S FACE - as she
wal ks away, Paul and his fans recedi ng behind her

TRACY (V. Q.) (CONT' D)
You might think it upset ne that
Paul Metzier had decided to run
agai nst ne, but nothing could be
further fromthe truth. He was no
conpetition for me: it was |ike apples
and oranges. It just neant | had to
work a little harder, that's all

| NT. TRACY' S BASEMENT NI GHT
CLOSE ON TRACY' S FACE - -

in a xeroxed photograph. "Vote Tracy!" is witten at the
bott om

Tracy is maki ng canpai gn buttons with her BUTTON MACHI NE
She manufactures her buttons with alnost alarmng intensity.
PATRI OTI C MUSI C begins to rise.

TRACY
You see, | believe in the voters.
They understand that el ections aren't
just popularity contests. They know
this country was built by people
just like me who work very hard and
don't have everything handed to them
on a silver spoon.

THE TRACY BUTTONS

drop one by one into a box. Al the little round Tracys smle
up at us.

EXT. M LLARD PARKI NG LOT -- DAY

Paul is in the driver's seat of his hitching big-wheel ed
Pl CKUP TRUCK

Hi s door is open, and his radio blasts a SONG carefully
sel ected to boost soundtrack al bum sales. Various FRI ENDS
CF PAUL' S hang around.

Tracy watches the scene fromher seat on the SCHOCOL BUS.

TRACY
Not |i ke some rich kids who everybody
| i kes because their fathers own
Met zi er Cenment and give them trucks
on their sixteenth birthday and throw
them big parties all the time. They
don't ever have to work for anything.
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The bus pulls away.
| NT. TRACY'S LI VI NG ROOM AFTERNOON
CLOSE ON TRACY' S FACE -

staring into camera as she exerci ses on a NORD C TRAC
Drenched in sweat, she noves in a hypnotic frenzy.

TRACY
They think they can all of a sudden
one day out of the blue waltz right
in with no qualifications whatsoever
and try to take away what other people
have worked for very, very hard their
entire lives. No, it didn't bother
me at all.

I NT. PAUL'S PI CKUP -- DAY

Paul drives honme, his stereo thunping. Silent, he appears
| ost in thought, as though a little gopher idea were burrow ng

its way to the surface. On, look -- there's its snout now.
PAUL
Paul ... Paul ... power... Paul...
Paul for President... progress..
prom se... peanut... Paul-i-tics..
yeah... President Paul... Punt for
Paul !  No.

EXT. METZLER HOVE -- DAY
PAUL pulls into the driveway and hops out of his car.
| NT. TAMW METZLER S BEDROOM -- DAY

Two G RLS are kissing on the bed. They are TAMW METZLER and
LI SA FLANAGAN, fifteen and seventeen respectively. Lisa breaks
away. Tammy tries to kiss her again, but Lisa resists.

TAMW
(softly)
What ?

LI SA
| told you ... | can't. | just -- It
doesn't feel right anynore, you know?
| NT. METZLER KI TCHEN - - DAY

Wi stling a cheerful tune, Paul tosses his backpack on a
chair, grabs a banana, and opens the refrigerator.

I NT. TAMW METZLER S BEDROOM -- DAY

Tamry is still trying to confort Lisa.



TAMW
I f you could just get out of your
head.

Tanmy | eans forward, puts her pal mon Lisa' s cheek.

29.

Li sa

| ooks at Tammy as though at a stranger. Tammy |eans forward
and kisses Lisa's eyes. Lisa jerks her head out of Tamy's

hands.

LI SA
| said no!

Suddenly, there's a quick KNOCK at the door, and Pau
The girls rise quickly.

PAUL
Hey, Tammy, guess what happened t oday.

TAMW
Don't you fucking knock?

PAUL
Yeah. So guess what happened. So
M. MAIlister, he --

(noticing Lisa)
Oh hi. Lisa.

TAMW
Paul , get out!

PAUL
So M. M calls nmein and tells nme --

LI SA
| gotta go.

Li sa pushes her way past Paul and runs down the hal

TAMW
(to Paul)
You dunbshi t!

PAUL
What'd | do?

THE SCENE FREEZES.

TAMW (V. Q)
You know how t hey say one day a big
met eor m ght conme and crash into the
Earth and kill everybody? \Well,
t hink that would be a good thing.

BACK TO LIFE - Tammy turns away from Paul in disgust
runs after LISA

enters.

and
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| NT. METZLER LI VI NG ROOM AND FOYER -- CONTI NUOUS

Tammy finds the front door flung open and through it sees
Lisa sl amm ng the door of her beat-up Honda Civic and starting
t he engi ne.

TAMW
Li sa!

EXT. RESI DENTI AL STREET CONTI NUOUS

Tanmy runs up to the car as it pulls away. She pounds on the
w ndow.

TAMWY
Stop! Wi t!

Li sa stops the car, rolls down the w ndow

TAMW ( CONT' D)
Were' re you goi ng?

LI SA
I"'mnot |ike you.
TAMWY
What ... ?
LI SA
"' mnot a dyke, okay, and we're not
in love. W were just... | was just

experinmenting.

Li sa speeds away, and we watch her car grow snaller and
smal | er.

CLOSE ON TAMWY' S FACE -

as we see the greatest disappointnment of her short |ife break
across her face.

TAMW (V.QO)
How can sonet hing that seens so true
turn out to be such a lie?

EXT. ELMAOOD PARK -- DAY
Li sa and Tammy are sw ngi ng synchroni zed on a sw ngset,
smling and | aughing. The inmage is slightly OVEREXPOSED as
t hough to suggest an ideal nenory.
CLOSE ON TAMW | ooki ng over at Lisa

TAMMWY (V. Q)

| mean Lisa and | were destined to
be together. It was so obvious. O
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TAMMWY (V. QO.) (CONT' D)
all the people on the planet who had
ever |ived, somehow we'd found each
ot her.

CLOSE ON LI SA

in SLON MOTI ON, sw nging next to us. She | ooks back, her
face so happy.

TAMW
Li sa. ..

| NT. TAMW' S ROOM -- DAY
CHOWP- CHOWP- CHOMP Tammy eat s an asparagus spear.

CGNAW GNAW GNAW Li sa eats an asparagus spear TAMW drinks a
big glass of water. She giggles alittle.

LI SA drinks a big glass of water. She giggles too.

TAMW
| remenber one tine Lisa and | did
an experinment with asparagus to see
how long it takes your pee to snell.
We peed a little every five m nutes.

AN EGG TIMER Ding! Tammy and Lisa, very serious now, snell
little Dixie cups.

TAMWY ( CONT' D)
For her it took about fifteen m nutes,
and for nme it was twenty.
| NT. LI BRARY DAY

Lisa studies at a table, surrounded by other busy students.

TAMW (V. Q)
Everyday | found some new way to
tell Lisa |l |oved her.

Suddenly Tamy wal ks by, drops a folded NOTE in front of
Li sa, and wal ks on. Lisa opens it.

NOTE
(Tammy' s voi ce)
| f you died right now, | would throw
nyself into one of ny Dad' s cenent
trucks and get poured into your tonb.

Li sa | ooks over her shoulder at Tammy, who is now at the
door of the library. Tammy nods at her with quiet |oving
reassur ance.
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TAMW (V.QO)
But it just seened |like the closer
we got, the nore she pulled away.

I NT. M LLARD HALLWAY -- DAY

Li sa wat ches Tammy open her | ocker and notices a four-franme
PHOTO

BOOTH PHOTOGRAPH taped to the inside of the door. |In the
phot os Lisa and Tanmy are cl owning and snooching. Lisa
reaches over and YANKS the photos off the door.

LI SA
Are you crazy?

TAMWY
What ?

LI SA
Peopl e can see this.

TAMWY
So0?

LI SA
These are private -- these are for
us.

TAMWY
| know.

LI SA

But ot her people can see themtoo.

TAMWY
| don't care.

LI SA
well, | do.

Li sa wal ks away with the phot os.
EXT. ELMAOCD PARK DAY

CLOSE ON LI SA SWNG NG -- next to us, a final reprise of
Tammy's favorite nenory

TAMWY (V. Q)
What did | do to make her change?
VWhat's wong with ne?

Li sa swings out of franme, and the swing returns EMPTY.
TAMW ( CONT' D)

(a whi sper)
Li sa.
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EXT. H LL ABOVE A PONER PLANT TW LI GHT
Tanmy sits on a pronontory overl ooki ng an Oraha Public Power
District station -- towers, wres, insulators, a | oud HUM
TAMWY
Sometinmes when I"'msad, | sit and

wat ch the power station.

Tammy lifts a pair of BINOCULARS to her eyes, sees THE POWNER
PLANT.

TAMWY ( CONT' D)
They say if you lie between two of
the main wires, your body just
evaporates. You beconme a gas.
wonder what that would feel |ike.

TAMW' S STREET -- EVEN NG

Lisa's car speeds away, growing snaller and snaller. W're
back at the BREAK-UP. CLOSE ON TAMW'S FACE as she stares
down the street, unable to nove. It starts to rain. Tears
roll down her cheeks, mxing with the rain. very French,
very sad.

TAMWY
| don't know what | did to make Lisa
hate ne so much, but somehow she
decided to hurt roe. And she knew
exactly what to do.

| NT. LISA'S BEDROOM - - DAY

CLOSE ON PAUL' S FACE - -

mat ched in size to Tammy's. He is noani ng, gasping.
FROM OVERHEAD - -

Paul is spraw ed on Lisa's bed, surrounded by stuffed ani mals.
Hi s | egs dangl e over the edge of the bed, and Lisa kneels
bet ween them her head bobbi ng up and down.

PAUL (V.Q)
| sure was surprised the day Lisa
Fl anagan asked ne for a ride hone
and ended up bl owi ng ne.

Li sa pauses and | ooks up at Paul .

LI SA
|"ve wanted this for so | ong.
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SHE RESUMES W TH RENEWED VI GOR

PAUL
Uhhh. .. teeth. Teeth.

LI SA
Sorry.

I NT. M LLARD H GH CAFETERI A -- DAY

Paul and Lisa sit with sone other friends at a | unch table.
Paul has one armaround Lisa as he eats with his other hand.

PAUL (V.Q)
Life is so weird. First Lisa has a
big fight wwth ny sister, and the
next thing you know she's ny
girlfriend.

Lisa turns around to | ook at TAMMY seated at another table
directly behind them She and Lisa |ock eyes before they
both turn around agai n.

EXT. FOOTBALL FI ELD -- DAY

Paul poses for a canpaign photo in his football uniform He
freezes in position as though about to throw a pass. Lisa
adj usts his position -- CLICK

PAUL
Since Lisa knew all about public
relations and stuff, she offered to
help me with nmy canpaign. W nade a
great team

Tanmy spies fromunderneath the bl eachers
| NT. M LLARD HALLWAY DAY
Paul is on all fours as Lisa stands on his back to hang a

poster with Paul's football picture reading: "Paul Metzler
You Bet-zler!™

PAUL
It seened so natural, the two of us
together. It was |ike destiny.

Tanmy wat ches from a nearby cl assroom door, her nose and
cheek pressed agai nst the w ndow.

EXT. LI SA'S HOUSE DAY
Paul 's truck pulls up, and Paul and Lisa get out
PAUL

That spring was perfect.
( MORE)
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PAUL ( CONT' D)
My | eg wasn't buggi ng ne too nuch,
and the weat her was so nice. And
every afternoon after school Lisa
and | would go to her house to fuck
and have a swm It was |ike we
were in a world all our own.

Tamry enmerges frombehind a tree. She's on her bike. Angry
and fragile, she watches the couple enter Lisa's house.

EXT. LI SA'S BACKYARD -- DAY
Tanmy peeks OVER THE FENCE and sees --

LI SA AND PAUL swi mm ng. Paul dives off the board and
resurfaces right into Lisa' s arns.

MOVE CLOSER TO TAMW as she dies a thousand deat hs.

TAMW (V. Q)
| had to do sonething. | didn't
know what, but | had to do sonet hing.

FADE OUT
I NT. SHERRY NOVOTNY'S BACKYARD -- DAY

A l'aughing BABY BOY is lowered into frame and pulled back up
agai n.

Then he swings across frame. |It's |ittle DARRYL NOVOTNY.
W DE -

JIM has Darryl by the ankles and is sw nging himbetween his
| egs.

D ane and Sherry are setting the picnic table. Stacked
charcoal briquettes burn off in a nearby barbecue.

JIM (V.O)
Around that tinme D ane and | were
hangi ng out a lot at Sherry Novotny's
house, giving her our |ove and support
and hel ping her make it through a
difficult tinme.

DI ANE
Jim don't. You're scaring him

JIM
He likes it.

Darryl's | aughter suddenly turns into CRYI NG
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DI ANE
Here. Gve himto ne.
(as she takes Darryl)
is little Darryl dizzy? That's it.
cone here.

SHERRY
You got hi nf?

DI ANE
Yeah.

Sherry heads into the house. JIMwatches her wal k, then

turns toward Diane and Darryl. |It's as though D ane, not
Sherry, were the infant's real nother, so loving and attentive
is she, so swelled wth maternal piety.

JIM(V.0)
D ane really wanted to have kids --
and so did | -- but it seened |like

there was always a reason to wait:
she had to finish nursing school, |
had to get ny masters, we needed a
new house, we needed nore noney.
Finally we just decided to go for
1t...

INT. JIMS BEDROOM -- NI GHT

A D 3 TAL THERMOVETER r eads 99. 3. Behind it Diane lies in
bed reading a copy of Self.

JIM(V.Q)
...but for over a year we hadn't had
any luck. And D ane was getting
desperat e.

INT. JIMS HOVE OFFI CE -- N GHT

At his desk, JIMstudies a H gh Society magazine. He is
naked.

JIMcloses his eyes and bites his |ip as though feeling
sonet hing he wi shed not to leave him He quickly replaces a
stack of mmgazines in his desk and goes across the hall to --

| NT. MCALLI STER BEDROOM LATER

JIM and Di ane copul ate. Al though ostensibly near clinmax,
JIMseens to be struggling. D ane's exhortations, once
f or bi dden and exciting, now seem routine.

DI ANE
You gonna do it? You gonna do it?

JIM
Yeah, uh, just a mnute.
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DI ANE
Come on, doit. Doit. Fill me up
Come on, fill nme up.
JIM
Yeah, just --
DI ANE
Do it!

JIMfinally climxes.

DI ANE ( CONT' D)
Ckay!

Wth that JIMrolls off of her. D ane imediately hoists her
knees to her chest.

CLOSE ON JIM - on his side of the bed facing away from D ane.

DI ANE ( CONT' D)
Coul d you hand ne the renote?

EXT. NOVOTNY BACKYARD- AS BEFORE
JIMis snapped out of his reverie by Sherry's voice.

SHERRY
Say, Jim Jim

JIM | ooks. Sherry is wal king out the patio door holding a
big bottle of wwne with a corkscrew sticking out of it.
SHERRY ( CONT' D)
Could you get this? | can't.

JIM
Sur e.

JIMtakes the bottle. CLOSE ON the neck as the cork energes:
POP!

I NT. NOVOTNY KI TCHEN -- DAY

Sherry stands at the base of a stepladder as JIMclinbs up
and points to a spot on the ceiling.

JIM(V.0)
Wt hout Dave around. Sherry needed a
| ot of help around the house.

JI' M (CONT' D)
Her e?

SHERRY
(1 ndi cating)
More this way.
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JIM
Ckay. Gve ne the drill.

JI M| ooks down at Sherry as she hands it up. Her blouse
reveals a bit nore than it should, and JI M pauses to get an
extra glinpse.

THE POAER DRILL BIT penetrates the ceiling.
EXT. HOVOTHY FRONT YARD -- DAY

A shirtless JIMis MONNG the | awmn on a hot day. He shuts
it off as Sherry energes fromthe house with | enonade. She
wears culottes, a halter top, and flip-flops.

JIM
|'"d always |iked Sherry, but we'd
never had a chance to spend any tine
al one together. Now with Dave out
of the picture, | began to see what
an incredibly sensitive and givVing
person she was.

JIMdowns his glass in big thirsty gul ps and hands her back
t he gl ass.

He wat ches her wal k back to the house.

JI'M (CONT' D)
Plus she had finally dropped al
t hat wei ght from her pregnancy, and
really she | ooked great.

THE RI PCORD of the | awnnower is pulled a couple of tines
until it starts.

I NT. YONKERS DEPARTMENT STORE -- DAY
I N WOMEN' S ACCESSORI ES -

Sherry | ooks at herself in the mrror nodeling a col orful
fl oppy hat.

She spins around for Jim s approval.

JIM(V.O)
We got to be pretty good buddi es.
even took her to the mall one tinme
while her car was in the shop.

JIMsmles and nods. She puts on another. Sherry is |like a
young girl on a date. She grabs Jims hand and pulls himin
anot her direction.

AT THE MAKEUP COUNTER - Sherry spreads on |ipstick.
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SHERRY
What do you think?

It's clear what JI Mt hinks.

JIM
You | ook great.

INT. JIMS CAR -- DAY

They're driving home. There are packages on Sherry's |lap
and in the backseat.

SHERRY
| can't afford this stuff right now

JIM
Oh, cone on. You' ve had a hard year
you' re cooped up with the kid al
the tine. Let go; live alittle.

SHERRY
You sure?

They conme to a stop at ared light. Qut one wi ndow JI M spots
a MOTEL.

JIM
So what do you think? Should we get
a roonf

SHERRY

Shoul d we get a what?
JIMpoints at the notel.

SHERRY
Oh.

Her sm |l e fades, and she stares strai ght ahead. There's an
icy, unconfortable silence.

SHERRY ( CONT' D)
(stiffly)
That's not funny.
The |ight changes. JI M swall ows, accel erates
INT. JIMS KITCHEN -- DAY

JIMwal ks in through the backdoor. Diane is |oading the
di shwasher.

They peck- ki ss.

DI ANE
How d it go?
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JIM
Fine. You know. W just went to
Cr ossroads.

DI ANE
You guys have fun?

JI M pi cks an apple out of a bow .

JIM
(between bites)
Yeah. No. | nean, you know.
DI ANE
What ?
JIM

Well, Sherry's great. But she can
be a little nmuch someti nes.

| NT. MCALLI STER BEDROOM -- NI GHT

Diane |ies face-down, and JIMis on top of her. JIM makes
spirited love with her.

DI ANE
Oh, Jim GCh, God!

SHERRY' S HEAD, |like a cut-out froma tabloid cover, floats
in fromoff-screen and | ands on the back of Diane's head. At
the right nonment, her face COVES TO LI FE and vaguel y nout hs
the words that Diane is saying, |ike a badly-dubbed novi e.

DI ANE/ SHERRY
Oh, God. Just like that. Onh yes.
Fill me up...

Jims wicked desire increases with each novenent Now TRACY
FLICK' S FACE fl oats over and replaces Sherry's. Tracy nouths
Di ane' s words.

DI ANE/ TRACY
Do it, Jim Fuck me.

JIMis at once in deep-space ecstasy and surprised at hinself.
D ane' s voi ce now changes: it's Tracy's VO CE

TRACY (O S.)
Fuck me, M. MAIlister

FADE OUT

UNDER BLACK
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JIM(V.O)
So like | was saying, things were
going pretty well in ny life.

| NT. M LLARD HALLWAY -- DAY
It's passing period, and hundreds of students clog the halls

JIM(V.O)
.. that is, until things started
going all haywre with that dam
el ecti on.

A di stant DI NG DI NG grows | ouder and | ouder. Everyone turns
toward the source, far down the hall, and eventually TAMW
energes wearing a makeshift SANDW CH BOARD t hat reads "Tamy
Met zi er For President.”

Smling a perverse smle, she rings a hand bell. Sal vation
Arny style.

Paul is at his | ocker and watches Tammy go by.

PAUL
Tanmy? Tamry, what are you doi ng?

Tamry ignores her brother and keeps wal king directly toward
us, finally I NTO CAMERA

| NT. M LLARD TEACHERS OFFI CES -- DAY Tracy sits opposite
M. MAlIlister.

TRACY
You're the advisor. You should stop
her. She's not qualified. She's
j ust a sophonore.

JIM
Cal m down, Tracy. Just cal m down.

TRACY
Are you sure all her signatures are
real? It's not easy to get all those
si gnat ures.

JIM
As far as | know, they--

Suddenly LI SA AND PAUL are sitting where Tracy was.

PAUL
W can't both run, can we? W're
brother and sister. Can we?

LI SA
It's a conflict of interest. And
Paul was first.
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JIM
Anyone who gets signatures in on
tinme can run. And she got in just
under the wire. Nothing | can do.

Now TRACY repl aces Lisa and Paul

TRACY
Let nme see them Let nme see them

Sighing, JIMfishes in his drawer and hands Tracy sone sheets

TRACY (CONT' D)
These are a bunch of burn-outs. And
| ook at this one, | can't even read
this one.

JIM
(taking the sheet)
Looks i ke Ti m Kobza.

LI SA AND PAUL AGAI N

LI SA
She's doing this to get back at ne
PAUL
For what ?
LI SA
| nmean at you.
PAUL
For what ?
LI SA

| don't know. You're her brother
you shoul d know.

TRACY returns.

TRACY
Ti m Kobza? Ti m Kobza! Wo's he?
|'ve never heard of him

JIM
Look, why don't we just forget about
Tamy? We'll have the assenbly

tonmorrow, everybody'll nake their
speeches, and |I'm sure everything
will be fine.

| NT. M LLARD GYMNASI UM DAY

The entire student body is assenbled on the bl eachers. There
is a pal pabl e nood of boredom and apat hy.
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JERRY SLAVIN, a handi capped kid in a wheelchair, is at the
m crophone. His head lists to one side, and he takes |ong
breat hs as he speaks.

JERRY
| love MIlard Hgh, and | wll be a
dedi cated Vice President. A vote for
Jerry Slavin is a vote for good
government. And even if | can't really

stand up for you, | wll.
(cracks hinmsel f up)
Thank you.

Jerry notors away am d scattered appl ause and coughs. JIM
steps forward, clapping, and raises the m ke.

JIM
Thank you, Jerry, and good | uck.
Again, Jerry is running unopposed
for Vice President. So we'll nove on
now to the presidential race with
t hree candi dates running. The first
i n al phabetical order is Tracy Flick.

Tracy steps forward with a small stack of index cards. During
her speech she flips the cards over one by one but rarely
| ooks at them

TRACY
Poet Henry David Thoreau once wote,
"l cannot nake ny days |onger, so |
strive to nake them better.” Wth
this election, we here at MIllard
al so have an opportunity to nmake our
hi gh school days better. During
this canpaign | have had the
opportunity to speak with many of
you about your concerns. | spoke
with freshman Eli za Ram rez, who
told me how alienated she feels from
her own homeroom | spoke with
sophonore Reggi e Banks, who said his
not her works in a cafeteria and can't
afford to buy hi menough spiral
not ebooks for his classes. | won't
bore you with | ong-w nded prom ses
about all the new and innovative
things | wll definitely achieve
during the year in which it will be
my honor and privilege to represent
each and every one of you, but | can
say that ny years of experience on
t he student council have taught ne
the three nost inportant attributes
t he president needs to possess;
comm t ment -
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DOUG SCHENKEN
Eat ne.

DOUG S BUDDY
Eat nme raw

There is scattered | aughter. Tracy pauses, wait Hendricks
bounds up and grabs the m ke.

WALT
| f you can't be adults and give these
candi dates the courtesy they deserve,
then you don't deserve to be called
adul ts but children! Because that's
what children are. And you'll be
treated |ike children. So let's al
listen up.

Walt backs away to his seat. Tracy resunes

TRACY
The three nost inportant attributes
the president needs to possess are:
comm tnent, qualifications, and
experience. 1'll add one nore;
caring. | care about MIllard, and |
care about each and every one of
you, and together we can all neke a
difference. One of the things |
would i ke to establish is a regul ar
open forum where any student can
cone and voice their concern about
i ssues we face here at M1l ard.
and the rest of the student counci
woul d then interface wwth the faculty
and staff, so a continuous dial ogue
woul d exi st.

Walt whispers to Jim

WALT
|'"d say she knows a thing or two
about student-faculty dial ogue.

JI'M NODS SOLEM\LY

TRACY
When you cast your vote for Tracy
Flick next week, you won't just be
voting for ne. You'll be voting for
yourself and for every other student.
Qur days won't be any | onger, but
they can sure be better. Thank you.

Tracy smles and wal ks back to her folding chair. There is
polite applause and a few whistles. JIMcones back to the
m cr ophone.



45.

Tracy takes her seat next to Paul and glances at him Pau
stares strai ght ahead, a fat bead of sweat on his forehead.
One of his legs is jiggling.

JIM
The next candi date for student body
president is Paul Metzier. Paul?

Paul awkwardly nmakes his way to the m ke. Though by no
means t hunderous, his applause clearly exceeds Tracy's. A
smal | cluster of jocks "woof" for him shaking their fists
in the air. Paul manages a weak grin for his buddies.

Tracy shifts in her chair, her smle stiff and forced Lisa
sm | es and nods at Paul fromthe bleachers, giving him
encour agenent and a silent rem nder to renenber what they
tal ked about .

Tammy's eyes dart between Lisa and Paul. She shows no enoti on,
reveal s not hi ng.

The appl ause quickly dies, and after a nonent Paul renenbers
to ook at the white paper in his hand. He speaks in a barely
audi bl e nonot one, never once gl anci ng up.

PAUL
As many of you know | broke ny | eg
pretty bad this year and the
experience has nmade nme reeval uate
what | want to do with ny life and
that is help people when you think
about it a school is nore than a
school it's our second hone where we
spend all our tine and grow as
i ndividuals and a community but is
our school everything it could be I
want our school to reach its true
potential that is why I amrunning
for president.

JI M pinches the bridge of his nose, clearly pained A few
| oud SOUND EFFECT SNORES saw t hrough the air, and Walt points
a stern finger at - you guessed it -- Doug Schenken.

PAUL ( CONT' D)

| know what it is to fight hard and
win |like when we al nost went to state
last fall and | threw that fourth-
quarter pass agai nst Westside for
t he touchdown that won the gane by
three points | won't |let you down
like | didn't then | prom se we can
all score a w nning

(bi g breath)
t ouchdown t oget her. Vote Paul Metzier
for president thank you.
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Paul now gets considerably | ess appl ause, but his jock friends
remai n | oyal

JIM
Ckay, Paul. Now our final candidate
for President - another one of the
Met zi er clan -- sophonore Tamvy
Met zi er.

Tanmy approaches the m ke. There are scattered nocking
whi stl es and catcall s.

Tamry calmy | ooks over the crowd, waiting for the jeers to
subsi de.

She nakes eye contact with Lisa, who stares back.

WALT
Peopl e. Peopl e.

The room qui ets down. Tammy puts her |ips close to the m ke,

TAMWY
Who cares about this stupid election?

NOWt here's sonmething worth Iistening to.

TAMW ( CONT' D)
W all know it doesn't matter who
gets elected president of MIIlard.
You think it's going to change
anyt hi ng around here, nmake one single
person happier or smarter or nicer?
The only person it matters to is the
one who gets elected. The sane
pat heti c charade happens every year
and everyone nmakes the sane pathetic
prom ses just so they can put it on
their transcripts to get into college.
So vote for ne, because | don't even
want to go to college, and | don't
care, and as president | won't do
anything. The only prom se | nmake

isthat if elected | wll imediately
di smant| e the student governnent, so
that none of us wll ever have to

sit through one of these stupid
assenbl i es agai n!

There is a sudden huge cathartic eruption of cheers and
appl ause.

Tamry has set themfree. Even cynical old Doug Schenken and
hi s buddies join in.

STUDENTS
Tanmy! Tammy!  Tammy!
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In total control, she steps back fromthe m ke and CURTSI ES.

Walt shoots an angry, confused |look at Jim who shrugs. Tracy
is clearly upset, but her smle remains eerily fixed Pau

just | ooks confused and ashamed. Jerry Slavin is convul sed
in laughter and chants along with the nultitude.

Tanmy qui ckly grabs the m ke for one final exhortation.

TAMW
Oh don't vote for nme |I. W cares?
Don't vote at all!

The students go nuts.
| NT. WALT HENDRI CK' S OFFI CE -- DAY

Dr. Hendricks is in a serious post-assenbly discussion with
JI' M and

VI CE- PRI NCI PAL RON BELL.

WALT
That little bitch made a fool of us
| want her out of the el ection.
Getting everybody all riled up like
that. She's finished, you hear ne?
Washed up.

JI'M
VWalt, we can't throw her out of the
el ection just because we don't |ike
her speech. That's not what student
governnment's about.

WALT
(grunbling)
Yeah... whatever. Al | knowis
she's a troubl emaker. She's on ny
list.
RON

All we need to do is send a nessage,
so maybe we shoul d just suspend her.

WALT
Right. That's it. She's suspended
for a week!

To enphasi ze his point, Walt throws his STYROFOAM CUP at the
wast epaper basket and m sses. Lowell the janitor, passing
by outside the door, notices the cup bouncing on the floor.

JIM
| think that's a little strong Walt.
Ron?
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RON
We don't want to nake a martyr out
of her. Three days sounds right to
ne.

WALT
Ckay. Three days. Take care of it.

EXT. STREETS -- DAY

Tamry rides her bike on this crisp sunny spring day. The
music is buoyant. Tammy is all smles.

TAMW (V. Q)
Bei ng suspended is like getting a
paid vacation. Too bad it was only
t hree days
EXT. 7-11 -- DAY

Tanmy is hangi ng out by the entrance. A DUDE energes from
the store carrying a 12-pack of beer. En route to his car,
he throws Tamry a pack of Cl GARETTES.

DUDE
Here you go.

TAMMY LOOKS AT THE PACK

TAMW
Hey -- | said lights |

EXT. SACRED HEART ACADEMY -- DAY

A cigarette hanging out of her nmouth, Tammy rides by the
front of this Catholic girls' school.

NOW AT THE ATHLETI C FI ELD -

Tanmy gets off her bike, goes to | ook through the surroundi ng
fence at

G RLS PLAYI NG LACROSSE

intheir cleats, short skirts, jerseys. LITURG CAL MJSI C
acconpani es SLOW MOTI ON cl ose-ups of the girls in action.

TAMW SEEMS TO BREATHE THEM | N

| NT. TAMW' S ROOM - - DAY

Wear i ng headphones. Tamrmy DANCES to nusic only she can hear.
She happens to gl ance toward her door and notices a MANI LA

ENVELOPE sliding under it. She opens the door and finds a
startled Paul .
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TAMW
What do you want ?
PAUL
Ch. Hi, Tamy. | was just, you

know, I went to all your teachers
and got your assignnents.

Tamry | ooks at him picks up the packet.

PAUL ( CONT' D)
| just thought, well, last tinme you
got suspended you fell so behind and -

TAMW
Ckay, Paul. Thanks. Thanks a |ot.

Paul smles at the acknow edgnent of his good deed.

TAMWY ( CONT' D)
Now coul d you | eave ne al one?

PAUL
Yeah. Onh, one nore thing. Tammy.
You know, all this election stuff.
' Cause, you know, everyone is saying
it's so weird that you're running
against ne, and, well, it is kind of
wei rd, and you haven't really told
me why you're doing it and didn't
tell me in advance or anything. But
that's okay, you know. | respect
your privacy. | just want you to
know that no matter who wins, if
it'"s you or me, there's no hard

feelings. W're still brother and
sister. Okay? Cause... and | hope
you feel the sane.

TAMW
Sure, Paul. No hard feelings.

PAUL
kay. Geat. | feel good.

Paul i1s about to | eave agai n but

PAUL ( CONT' D)
h. Oh. Yeah. Right. One other
thing. Since you know Lisa so well,
could you give ne sone advice?
want to get her sonething for hel ping
me with the election. You know,
sonething really special -- like
flowers or candy or flowers and candy.
O is that too typical ?

( MORE)
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PAUL ( CONT' D)
| mean, can you think of sonething?
Sonething really special? You know,
sonething she'd really |ike?

Tanmy | ooks as though she'd Iike to push the button on al
the world's atom c bonbs.

EXT. TRACY' S DRI VEWAY DAY
CLOSE ON A G ANT QUTLI NED "0" --

. A hand enters frane with a brush and

drawn on white paper
[l in the outline with blue tenpera-paint.

begins to fi

Camera RISES to reveal the "0" as part of a giant banner.
Tracy is working on sone letters, while ERIC OVERHOLDT is
wor ki ng on ot hers.

TRACY (V. Q)
What happened at the speeches was an
unconsci enceabl e travesty. That little
bitch Tammy Metzier wanted to nmake a
fool out of me. Well, it wasn't going
to work. People do care who w ns.
Things do matter.

Finally, we're high enough to read:
VWHO CARES? | DO VOTE TRACY!

TRACY (CONT' D)
Eric, the "r" is supposed to be green,
not bl ue.

ERI C
Oh. Ckay.

Eric carefully paints over his m stake, then works up sone
cour age.

ERI C ( CONT' D)
So, Tracy, | was wondering if after
we finish with these you' d like to
go to a novie or sonething.

TRACY
That's okay. |'mtoo busy.

Quch.
| NT. M LLARD YEARBOOK OFFI CE -- N GHT

A haggard TRACY sits alone at a conputer nontior.
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TRACY
People are so ungrateful. [If al
t hose students who cheered for Tamy
Met zi er only knew how hard | worked
for MIlard. Like all the late nights
| spent at the yearbook office just
to give themtheir nenories

THE MONI TOR di splays a DIA TI ZED PHOTO of the M|l ard yearbook
staff. DAVE NOVOTNY peers proudly from behind two of the
taller students. A CURSOR in the shape of tiny SCl SSORS nakes
a small circle around Dave's face.

Suddenly, the cursor turns into a tiny HAND and drags Dave's
di sl odged head into the TRASH

Tracy concentrates as she deftly controls the nouse.

TRACY (CONT' D)
One of ny duties was to clean up the
group photos. It was a cinch with
our new software.

THE COMPUTER MONI TOR AGAIN - -

as Tracy outlines a piece of the WALL and places it in the
voi d where Dave used to be, blurring the edges for a perfect
effect, voilal

Satisfied, Tracy taps on the keyboard.

TRACY (CONT' D)
(under her breath)

Let's see... "save" is Command "S."
Ckay.
I NT. M LLARD HI GH HALLWAY -- NI GHT

Tracy is heading down the hall toward the exit when she rounds
a corner and, suddenly deeply troubled, sees that HER NEW
"WHO CARES?" BANNER has cone | oose on an upper corner and is
dr oopi ng.

Tracy puts down her things and JUWS up to slap the corner
back into place. Satisfied, she turns away. But then -
SHOOP! The banner fights back, peeling even further from
the wall. Tracy prepares for battle.

| NT. YEARBOOK OFFI CE NI GHT

Tracy enters and grabs a | ong al um num STRAI GHT- EDGE

| NT. HALLWAY NI GHT

St andi ng on an overturned GARBAGE CAN and w el di ng the

straight-edge, Tracy tries to snmooth the banner. But she's
not holding the ruler flat against the wall and -- R P
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-- she slices the banner |engthw se. Now the plastic garbage
can begins to buckle. Struggling to retain her balance, Tracy
accidentally hooks the banner and as she TUMBLES yanks the
whol e t hi ng down.

Overcome with anger and frustration, she thrashes around on
t he ground and TEARS UP what renains of her banner.

PAUL METZLER smles down at Tracy from his poster across the
hal | .

Tracy |l ooks up at it. Instantly she is on her feet, |unging
for the poster. She junps up, TEARS it down, and RIPS Paul's
head i nto pieces.

Bl ood issues froma thin paper cut on one hand. Tracy regards
it at first without conprehending, then raises it to her
nmout h. Wil e sucki ng her wound, her gaze falls on --

ANOTHER SM LI NG PAUL nocki ng her pain

ANGLE FROM WAY DOWN THE HALL

Hurricane Tracy begins a savage assault on the fragile coast
of MIlard H gh. Paul's canpaign posters fill the air,
shredded to pieces by the powerful w nds of jeal ousy and
rage.

TI ME DI SSCLVE - -

to Tracy even farther down the hall, still junping, stil

ri ppi ng.

TRACK FROM OVERHEAD - THE HALLWAY FLOOR - where a thousand
bits of Paul |lie scattered -- a grinning nouth here, an eye
t here.

TILT UP finally to Tracy, sweating, panting. She finishes
ripping a poster and | ooks to find another. But there are
no nore Paul posters: she has destroyed themall. Tracy
rai ses her hands and sees they are streaked with Bl ood.

INT. G RLS ' BATHROOM NI GHT

Tracy is at the sink, washing away the bl ood. She pats her
hands dry with paper towels. The gravity of what she's done
now sinks in, and she panics.

TRACY
| didn't do this. | didn't do it.

She lifts the top off a garbage can, renoves the PLASTIC
LI NER.
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| NT. M LLARD HALLWAY NI GHT

Wth frantic haste, Tracy stuffs the evidence of her aw ul
deed into the garbage bag.

EXT. BACK OF HI LLARD H GH -- M GHT

Tracy's face is hal f-obscured by the bul gi ng bag she carries
down the sidewal k.

EXT. H LLARD PARKI MC LOT - M GHT

Tracy opens her TRUNK and heaves the garbage bag inside
sl anm ng the trunk, she | ooks around - no one.

I NT. TRACY'S CAR -- N GHT

Tracy drives, sucking on a wounded hand. She gl ances
frequently in the rear-view mrror.

EXT. STREET -- NI GHT

Tracy's car drives down a REMOTE ROAD. There are no sidewal ks
here, and the surroundi ngs consi st of scrubby vegetation and

i ndustrial structures. |In the background | oons a POAER PLANT.
| NT. CAR - CONTI NUQUS

We now sense that Tracy has a plan. She throws the car into
reverse

BACKS UP AND TURNS ONTO -
EXT. A SMALL ACCESS ROAD -- CONTI NUOUS

Tracy stop the car near an EMBANKMENT. She gets out and pulls
t he garbage bag fromthe trunk

Wth a big shove Tracy sends the bag cartwheeling down the
hill Breathing hard but clearly relieved, Tracy watches the
evi dence of her deed tunble into obscurity.

NOW THROUGH BI NOCULARS Tracy's shadowy figure runs back to
t he car.

EXT. H LL ABOVE PONER PLANT -- N GHT

Tammy nmonentarily drops her Bl NOCULARS before raising them
agai n.

THROUGH THE BI NOCULARS - Tracy's car speeds away.

Tanmy drops her binoculars and nounts her bike
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EXT. EMBANKMENT -- N GHT

Tanmy skids to a stop, drops her bi ke, and heads down the
enbanknent .

CLOSE ON THE HEFTY BAG

as Tammy draws near. She pauses at first, but intrepid
curiosity conquers her fear. She unties the knot.

FROM | NSI DE THE BAG we see Tammy's sudden | ook of HORROR
PAUL' S MANGLED FACE smiles up at her. Tammy raises it toward
caner a

I NT. NOVOTWY BATHROOM -- MORNI NG
CLOSE ON A DRAIN

as a hand extracts a huge WAD OF HAIR -- stringy, nucousy.
fetid.

JIMholds it up for Sherry, who stands behind himin her
bat hr obe.

JIM
There's your culprit

He examnes it fromdifferent angles. Both scrunch their
faces

JI' M ( CONT' D)
Shall we give it a nane?

SHERRY
(not m ssing a beat)
Dave.

CLOSE ON AN OPEN TO LET - Plop! The hairwad joins several
smal l er stringy friends.

NOW AT THE SI NK

JI M washes his hands. Sherry gl ances between JI M and the
water running in the shower. |It's getting steany.

SHERRY ( CONT' D)
Did you know Dave's a bed wetter?

JIM
No, |... uh, didn't know that.

SHERRY
All his life. He's tried everything.

JIM
(about the shower)
Still clear?
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SHERRY
Yep.
JIM
We'll let it run awhile JIMturns
off the faucet and reaches for a
towel. Sherry offers himanother.
SHERRY

Thi s one's cl ean.

JIMtakes it and dries his hands. Sherry now stands very
close to him JIMsets the towel on the sink. It's alittle
awkward as they | ook into each other's eyes, standing so
near .

SHERRY ( CONT' D)
| guess you'd better get to work
huh? You're going to be | ate.

She slowly waps her arns around Jims neck and pulls himto
her, a hug of gratitude and warnth -- nothing sexual here,
just the enbrace of two people in need of shelter fromthe
stormof life. No, nothing sexual at all.

SHERRY ( CONT' D)
Thank you, Jim

Now sherry begins to cry a little, and things begin to change --
hands wander, cheek brushes cheek. Finally |Iips neet,
tenderly at first.

And then it is a del uge.
| NT. NOVOTNY LI VI NG ROOM - - DAY

JIMand Sherry stunble in fromthe hallway | ocked in an
enbrace. They rove around the room barely able to keep
their balance. Finally, they fall to the ground.

CLGCSE ON LI TTLE DARRYL

playing with his foot in the CRIB. Through the bars behind
hi m we can discern the nmurky shape of Sherry and JIMrutting
and grunting like wld boars.

EXT. NOVOTNY DRI VEWAY -- DAY

JIMstarts his car. Sherry leans into his window. She | ooks
around t he nei ghborhood before kissing himfirmy on the
nout h.

SHERRY
Hey.

JI'M
Yeah?
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SHERRY
Take ne to that notel. Like you
want ed.

JIM
Ri ght now?

SHERRY

Easy, tiger. Cone by after school.
"1l leave Darryl with the sitter.

JI'M
Three twenty-five.

SHERRY
Three twenty-five.

EXT. HI LLSI DE ROAD -- DAY
VROOM JlIMroars past us in his new RED FERRARI CONVERTI BLE
EXT. | TALI AM RI VI ERA ( REAR PRQIECTI OH) CONTI NUQUS

JIMwears a BLACK SU T and hi p WRAPAROUND SUNGLASSES as he
drives. He lights a cigarette. Behind himis a cheesy dated
REAR PROJECTI ON OF a curvy MOUNTAI N ROAD. Next Stop
port of i no!

JIM (V.O)
What had bl ossoned between Sherry
and me was too real, too powerful to
deny. For the first tine in years,
| felt free and alive!

EXT. M LLARD H GH PARKI NG LOT -- DAY

JIMS Ferrari heads up the driveway and into his assigned
space He opens the Ferrari door.

JIM S FOOT touches the pavenent - not a shiny Sal vatore
Ferragano | oafer but a worn out Dexter.

W DE -

JIMis back in his own clothes, and his car has reverted to
a Ford Escort in need of a wash. He heads toward t he school.

| NT. HI LLARD LI BRARY -- DAY
JIMenters the library, wal ks anong t he stacks.

JIM
So as you can imagi ne, ny thoughts
weren't on the election that Monday
nor ni ng.

JIMtakes a BOOK fromthe shelf
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JI' M ( CONT' D)
My thoughts were only on Sherry, on
how perfect she felt inside. There
was a special poem!| wanted to read
to her later, at the notel, as she
| ay next to ne.

Jimflips through the book and finds the poem he seeks. H's
lips nove silently.

JIM'S VO CE (VO CONT' D)

Cl ose, close the | overs keep. They stay together in their
sl eep. Close as two pages in a book That read each other in
t he dark..

Suddenly -- a grating VOCE fromthe | oudspeakers.

VOCE (O S.)
M. MAllister to the Principal's
Ofice. M. MAIlister to the
Principal's office.

JI'M SMACKS THE BOOK CLOSED
I NT. WALT ' S OFFI CE - DAY

LI SA FLAMAGAN - her face streaked with tears from outrage
and conf usi on.

LI SA
It's not fair. It's not fair

Paul sits next to Lisa on the vinyl sofa. He wants to console

her, but he doesn't know how.

PAUL
| just don't think anybody woul d do
sonething |i ke that on purpose. It

nmust have been sone kind of m stake.
Li ke a mai nt enance t hi ng.

JIMenters.

VALT

Jim where the hell have you been?
JI'M

Nowhere. | don't have class until

second peri od.

WALT
Even tried you at hone. W' ve got a
situation here.
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I f Paul | oses tonorrow, it's not
fair. There has to be anot her
el ection, wth posters.

JIM
What' s the probl enf

LI SA
Didn't you see?

WALT
Sonebody tore down their posters.

LI SA
Those posters cost a | ot of noney we
don't have. There's no tinme to nmake
any nore posters, there's no --

WALT
We'll get to the bottomof it.
PAUL
(to Lisa)
We still have sone extra ones, don't
we? Maybe we can just --
LI SA
It was Tamy. That's who it was.
PAUL
Ch, no, hey. Like | said. Tammy
woul dn't... she...
WALT
Wel |, that speech she gave -- it was
pretty, you know, pretty out there.
But we'll get to the bottomof it.

Don't you worry. M. MAllister is
going to see to that. Right, JinP

JIM
(his thoughts el sewhere)
Ch yeah, you bet.

LI SA
She shoul d be expelled. O worse!

WALT
You two just go back and focus on
your studies. M. MAllister's going
to handle this.

I NT. CHEM STRY CLASSROOM - - DAY
A BUNSEN BURNER - -

58.
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as a VIAL containing blue liquid is held to the flame. The
solution magi cally changes fromblue to yell ow

Wearing goggl es, Tracy holds the beaker with chem st's tongs
Her two LAB PARTNERS observe.

The cl assroom door and a STUDENT approaches the teacher, MR
BECKMAN, to deliver a note.

MR. BECKMAN
Tracy?

Tracy | ooks up through her goggl es.
| NT. M LLARD HALLWAY -- DAY

LONG TRACKI NG SHOT of Tracy as she | eaves the classroom AS
she wal ks through the .desolate halls and descends a flight
of stairs, she holds her head high, suggesting a serene,

al nost regal confidence.

TRACY (V. Q)
Wien | arrived at school that norning,
| was shocked to find that one of ny
key banners had been renoved by

vandals. | noticed that a few of ny
rival's posters had al so been tanpered
wth., O course, | was outraged, but

one day before the election is not
the time to | ose your head over a
coupl e of posters. Wien you're in
the public eye, attacks like that
just cone with the territory.

FI NALLY SHE REACHES THE
| NT. SCHOCL OFFI CE
Upon seeing Tracy, M SS LI NDA BEEDER, the "They 're-all-ny-
kids office adm nistrator, points wordlessly to an open door
of a conference room
JIM is inside.
JI' M ( CONT' D)

Tracy. Conme on in. And shut the door

behi nd you.
She goes in and closes the door in our face.
| NT. LI TTLE CONFERENCE ROOM - - DAY

Tracy is seated in a chair. JI Mhovers above her, alternately
| eani ng on a desk and paci ng.

JIM
| guess you know why you're here.
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If it's about the posters, | think
it's so awful. It's a travesty.
JIM

A travesty. Huh. That's interesting,
because | think you did it.

TRACY
VWait - are you accusing ne? You're
not serious.

(1 ndi gnant)
| can't... M. MAllister, we have
wor ked together on SGA for three
solid years and... | nean, | can't
believe it. I'm.. |I'm shocked!

JIM stares at her.

TRACY ( CONT' D)

M. M, | amrunning on ny
qualifications. | would never need
to resort to, you know, to vandalism
like a, you know... Plus, nmy own

best banner was torn down. Did | do
t hat too?

JIM
Were you or were you not working in
t he Wat chdog office over the weekend?

TRACY
| was. So? M. Pecharda let ne in.
As you know, with all ny
responsibilities | often conme in on
t he weekend and have perm ssion to
do so. But | left very early, around
6: 30.

JIM
6: 30. How do you know what tine the
posters were torn down?

TRACY
| don't. | just know they were there
when | left. |1'mgiving you hel pful
information is all. You know, instead

of wasting time interrogating ne, we
shoul d be out there trying to find
out who did this.

JIM
Ckay, Tracy, so who do you think did
it? Whom should we "interrogate?"

60.
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TRACY
Vell, I don't know. It could have
been anybody. There are a | ot of,
you know, subversive el enents around
MIlard. You know, |ike Rick Thieson
and Kevin Speck and those burn-outs.
O Doug Schenken - what about hinf
O what about Tammy Metzier? Her
whol e thing is being anti-this and
anti-that.

JIMshifts gears.

JIM
You're a very intelligent girl, Tracy.
You have many adm rable qualities.
But soneday naybe you'll |earn that
bei ng smart and al ways being on top
and doi ng whatever you need to do to
get ahead, and yes, stepping on people
to get there, well, there's a |ot
more to life than that. And in the
end, you're only cheating yourself.

TRACY
Wy are you |l ecturing ne?

JIM
This isn't the tine or the place to
get into it, but there is, for just
one exanple, a certain forner
col | eague of m ne, who nade a very
big mstake, a life mstake. | think
the lesson there is that, old and
young, we ail make m stakes, and we
have to |l earn that our actions, al
of them can carry serious
consequences. You're very young,
Tracy underage, in fact -- but maybe
one day you'll wunderstand.

TRACY
| don't know what you're referring
to, but I do know that if certain
ol der and w ser people hadn't acted
like such little babies and gotten
all rmushy, everything would be okay.

JIM
| agree. But | also think certain
young and nai ve people need to thank
their lucky stars and be very, very
grateful the whole school didn't
find out about certain indiscretions
whi ch coul d have ruined their
reputations, and chances to win
certain elections.
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TRACY
And | think certain ol der persons
i ke you and your "coll eague”
shoul dn't be |l eaching after their
students, especially when sone of
themcan't even get their own w ves
pregnant. And they certainly
shoul dn't be running around maki ng
sl ander ous accusations. Especially
when certain young, naive people's
not hers are para-legal secretaries
at the city's biggest law firm and
have won many successful |awsuits.
And if you want to keep questi oning
me like this, I won't continue w thout
ny attorney present.

JIMdraws a long breath as he tries to control hinself

JIM
Okay, Tracy. Have it your way.

There's a KNOCK. JIMand Tracy turn to see TAMW METZLER
timdly poking her head in.

TAMW
You wanted to see me, M. M?

JIM
Just wait outside. Tanmmy.

TAMWY
Okay. But is this about the posters?

JIM
Possibly. Please just wait outside.

TAMWY
Ckay.
(1 ooking at Tracy)
Because | know who did it. So..
"1l just be outside.

Tanmy manages to squeeze in a naughty little smle before
cl osing the door.

I NT. OUTER OFFI CE -- DAY

Tanmmy sits patiently in a chair, bobbing to an unheard song.
The door opens, and Tracy energes.

JIM
Tracy, don't go away. Cone in, Tamy.

As Tammy and Tracy cross, Tracy speaks in a | ow voi ce but
| oud enough for JIMto hear.
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Thi s ought to be good.

| NT. CONFERENCE ROOM -- DAY
Tamry sits facing Jim cradling her backpack.

JIM
So... what do you have to tell ne?

TAMWY
Well, this is hard for nme, but I
think it's inportant to be honest.

Don't you?
JIM
(1 nmpatient)
VWat is it. Tamy?
TAMW
|"'mthe one. | didit. | tore down

Paul ' s posters.

JIM I ooks at her skeptically, doesn't say a word.

TAMWY
| didit.
JI'M
And when did you do it?
TAMWY
Thi s weekend.
JI'M
Exactly when?
TAMWY
| don't know. Yesterday. Sunday.
JI'M
And how did you get in the school ?
TAMWY
Door was open.
JI'M
Wi ch door ?
TAMWY
| don't know. All | knowis I did it
| .
JI'M

| don't believe you.
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TAMW
| have proof.

She burrows in her backpack
| NT. OUTER OFFI CE -- CONTI NUCUS

Tracy stands up from her seat and manages to PEEK THROUGH
THE W NDOW of the conference room She sees TAMMY pul ling
out a handful of POSTER SHREDS from her backpack and handi ng
themto Jim

Tracy turns away and covers her nouth with one hand.
| NT. CONFERENCE ROOM CONTI NUQUS

THE POSTER FRAGVENTS in Jims hands. TILT UP to Tamry really
hamm ng it up

TAMWY
You don't know what it's like to
grow up in the shadow of an ol der
brother like Paul. 1It's always Paul,
Paul , Paul, Paul. Never Tamry. [|'m
only Paul's little sister. You nust
be Paul's little sister. He's so
perfect, and |I'mso troubled. I
hate him | hate himl And | tore
down his posters, It was a horrible,
cowardly act, but | didit,.. | did
it... I didit... And I'mnot sorry...

JI M wat ches her performance until he can't take it anynore
he's got other fish to fry.

JIM
| don't know what your problemis,
but if that's the way you want it,
that's the way it'll be. | don't
have tine. You're out of the
el ection, and I'mturning you over
to Dr. Hendricks.

He throws the door open.

JI M ( CONT' D)
Tracy?
| NT. OUTER OFFI CE CONTI NUQUS
Tracy is frightened but still plays the indignant victim
TRACY
Yes?
JI'M

Looks |ike today's your |ucky day
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VWhat does he nean?

TRACY
What do you nean?
JIM
You're off the hook. Tammy here has

conf essed.

It takes Tracy a second to figure out how to react. But once
she's got it, she runs with it.

TRACY
| told you! | told you

(poi nting at Tammy)
You're going to pay for ny banner!

JIM
That's enough, Tracy. Qit while
you' re ahead, okay? |I'Il handle

this.
(to Hiss Seeder)
Coul d you ask walt to cone in?

| NT. STAFFROOM - - DAY
JIMis feverishly TYPI NG
JIM (V.QO ) (CONT' D
The rest of the day was unbearabl e.
| kept snelling Sherry on ny clothes
and on ny fingers and | just couldn't
wait to get out of there.
He yanks the paper out of the carriage and hurries away.
| NT. XEROX ROOM -- DAY
A PHOTOCOPY COLLATOR in operation.
JIMpulls sheets out and stacks them
JIM
| wanted everything to be perfect
that afternoon, so | decided to give
nyself alittle tine to prepare during
ei ght h peri od.
INT. JIM S CLASSROOM - - DAY

Students are settling into their seats. JlIMbreezes in, a
sheaf of papers tucked under his arm

JIM
Pop qui z, everybody

The cl ass groans.
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JI'M (CONT' D)
No whining. |If you've done your
reading, this is an easy one.
JIMpeels off a stack of papers for each row.
JIM (V.QO ) (CONT' D
|"d have exactly forty-eight m nutes
to make all the arrangenents.

JI M gl ances at the clock: 2:08

JI' M ( CONT' D)
If you finish early, just sit quietly
and check your work. 1'Il be right

back.
POCF -- he's gone.
EXT. M LLARD H GH -- DAY

TRACK WTH JI M as he SPRINTS toward the parking |lot, funbling
for his keys.

EXT. WALGREEN S -- DAY

JIMexits wiwth a bouquet of flowers and a plastic bag.

EXT. SAFARI MOTEL -- DAY

Jims car speeds into the driveway and parks

| NT. SAFARI MOTEL ROOM -- DAY

JI M opens the door, sets his things down, and gets to work.
THE SI NK - -

JI M dunps a bucketful of ICE and wedges in a bottle of cheap
CHAMPAGNE

THE BEDSI DE TABLE -

JIMprops up his flowers in the ice bucket and puts a small
box of Russell Stover's CANDY next to it. He unwaps the

motel's plastic cups and places themjust so. Perfect.

JIM S BOOK OF POETRY -- open to that special poem He marks
it with a carnation.

UNDER THE BED - -

Jims face appears as he kneels down and slides the book
into place, ready for that perfect nonment.
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THE BATHROOM -

Wiere JIMis NAKED now, squatting in the bathtub, frantically
washi ng his undercarriage. He checks his watch

EXT: SAFARI MOTEL ROOM -- DAY

JIM shuts the door and with jaunty confidence slips the key
into his pocket.

EXT. SAFARI MOTEL -- DAY

Jims car speeds toward the street.

EXT. M LLARD H GH PARKI NG LOT -- DAY

JIMgets out of his car and races back toward the school
| NT. M LLARD HALLWAY -- DAY

JI M skids around a corner.

| NT. JIM S CLASSROOM - - DAY

Wth feigned cool ness, he saunters into class just as the
BELL RI NGS

JIM
Ckay, everybody, pass them forward.
St ephani e, put down your pen.
The cl ass begins to rise.
JI'M (CONT' D)
"Il see you all on Wednesday. And
don't forget to vote tonorrow.

FROM BEHI ND - Jims back has a | arge vul va-shaped patch of
SVEAT.

EXT. M LLARD HI GH PARKI NG LOT -- DAY

JIMhurries back to his car, weaving his way through students.
EXT. SHERRY'S HOUSE -- DAY

JiIMpulls to a stop in Sherry's driveway.

INT. JIMS CAR

JI M checks his watch: 3:24 turns into 3:25 Bi ngo

EXT. SHERRY ' S HOUSE -- DAY

JIM'S FINGER on the doorbell. DI NG DONG
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JIMwaits, rings again. No answer. He knocks. No one. He

tries the door. Locked. Maybe she's out back. He wal ks around
the house to --

EXT. SHERRY'S BACKYARD -- CONTI NUOUS

It's a lovely little backyard. Springtine flowers bloom
Bees buzz anong the peoni es.

JI M opens the gate, approaches the back door, and knocks.

JIM
Sherry!

He rears back and ains his yell toward the second fl oor.

JI M ( CONT' D)
Sherry. It's Jim

No response. He tries the door. It's locked. JIMcranes his
neck for a last | ook at the house. As he starts to | eave, he
calls out one final time, not really expecting a response.

JIM
SHERRY
Suddenly A WASP STI NGS hi m above hi s
ri ght EYE
JIM

Omv  Fuck! Jesus fuck
Cursing and hol ding his head, JIMstunbles out the gate
| NT. SAFARI MOTEL LOBBY - DAY

Through the gl ass wi ndows, we see Jins car pull into the
| ot and park. JIMenters the |obby. H's eye is puffy and
r ed.

A MOTEL EMPLOYEE wat ches TV behind the counter

JIM
By any chance, has a woman shown up
in the | ast hal f-hour or so? Maybe
she was | ooking for ne.

EMPLOYEE
Nobody's cone in here | ooking for
anybody. Just you.

JIM
Are you sure?

EMPLOYEE
(indicating Jims eye)
You okay?
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| NT. SAFARI MOTEL ROOM -- DAY
THE TELEPHONE - as JI M punches in Sherry's nunber.

JI M hol ds t he phone against his ear and the chanpagne bottle
agai nst his eye.

JIM
Sherry, it's me. Are you there?
Pick up. Okay, it's 4:32. | cane
by at 3:25 like we said and waited,
but you weren't there. Anyway, |
hope you're okay -- |I'mworried about
you. So now I'mjust at the... at
the place we tal ked about. Suite
219. So I'mhere. Everything' s al
set. You can just cone over. Can't
wait. Ckay. Bye.

EXT. SAFARI MOTEL -- DAY

TI ME LAPSE - as the sky darkens, the notel's NEON SIGN turns
on.

JI M now descends the notel stairway carrying his Walgreen's
sack. He puts the key into the drop box and gets in his
car.

I NT. METZLER KI TCHEN -- N GHT

Dick Metzier and his wife JO are at the breakfast table Tammy
sits across fromthem her eyes | owered.

DI CK METZI ER
| don't get it. Wat you have agai nst
your nother and nme, agai nst your
brother Paul, is conpletely beyond
me. And your nother is extrenely
upset, she's at the end of her rope.
Your behavi or gets crazier and crazier
and wi | der and w | der, and who knows
what the hell else you' re doing out
there that we don't even know about ?

TAMWY
Dad, I\...

DI CK
(j abbing his finger)
Don't you smartass ne! Don't you
dare smartass ne! You just shut
your nout h.
(taking a breath)
Now your nother and | have had a
long talk with Walt Hendricks ---
we just got off the phone with him
( MORE)
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DI CK ( CONT' D)
at hone. You know, he doesn't want
you back at MIlard. He's fed up
with you. Fed up! And | don't blane

him
JO
D ck... Dck,.
DI CK
VWhat ?
JO
(calmy)

Tanmy, now we've cone to a decision
We just think it would be best --

DI CK
You're going to Catholic school next
year. You're going to Sacred Heart.
Maybe they'l| straighten you out!

ANGLE FROM UNDER THE TABLE - Her head | ow. Tanmy SMLES to
hersel f

EXT. JIMS HOUSE -- N GHT
JIMS car pulls into the driveway.
I NT. JIM AND DI ANE' S KI TCHEN -- NI GHT

JIMenters the back door and sets his satchel down in the
usual pl ace.

He opens the refrigerator, grabs a beer. As he closes the
door, sonething catches his eye. He reaches inside and throws
a plastic container away. Rooting around noisily, he finds
other things to dispose of. Suddenly --

A BABY CRY stops himcold.

JIMstiffens, his good eye wi dening as the horrible truth
si nks in.

He carefully closes the refrigerator and ti ptoes toward the
[iving room

| NT. LIVING ROOM  -- CONTI NUOUS

Jims face slowy appears around the corner, bad eye first.
Finally, he's able to see --

SHERRY AND DI ANE together on the living roomsofa, staring
at him Their eyes are red fromcrying. Little Darryl
squirns in Sherry's | ap.
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Caught, JIMenerges fromhis hiding place. No one speaks.
Finally, he | ooks down, sucks in air, blows it out again,
nods a little.

JIM
(very softly)
Ckay

He turns to | eave, and nobody stops him
EXT. JIMS HOME -- N GHT

JI M wanders out the front door and stands in his driveway,
bew | dered and al one. The canera slowy CRANES UP, eventually
| ooki ng down on himfroma great height.

JIM (V.O)
As | wal ked out of ny hone that
evening, unsure if 1'd ever return,
my entire life in question, | sonmehow
di scovered wthin nmyself a place of
perfect peace. Qddly, in ny solitude
| felt nore than ever a sense of
communi on Wi th every human being -
past, present and future. Because
no matter what we tell ourselves, no
matter what illusions of friendship
and famly we create, each of us is
al ways and forever profoundly al one.

I NT. TRACY'S BEDROOM NI GHT

FROM OVERHEAD - Tracy slides out of her bed and kneel s beside
it

TRACY
Dear Lord Jesus, | do not often speak
with You and ask for things, but now
| really nust insist that You help
me win the election tonorrow, because
| deserve it and Paul Metzier doesn't,
as You well know. | realize that it
was Your divine hand that disqualified
Tamry, and now |'m aski ng that You
go that one last mle and make sure
to put nme in office where | bel ong,
so that | may carry out Your will on

Earth as it is in Heaven. |If elected
| promse that | will pray nore often
kay? Anen.

EXT. TAMW'S BEDROOM -- NI GHT
FROM OVERHEAD - -

Tanmy wears a white t-shirt and underwear and kneel s at her
bedsi de.
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TAMW (V. Q)
Dear God, | know | don't believe in
you, but since I'll be starting
Cat holi ¢ school soon, | thought I
shoul d practice. Let's see... what
do I want? | want people to be nicer
to each other. I want Lisa to realize
what a bitch she has been and feel
really bad and apol ogi ze for how she
hurt me and know how much | stil
|l ove her. In spite of everything, |
still want Paul to win the election
tonmorrow, not that cunt Tracy. |
al so want a really expensive pair of
| eat her pants... and soneday | want
to be really good friends with
Madonna. Love, Tanmmy.

I NT. PAUL'S BEDROOM

FROM OVERHEAD -- Paul lies in bed | ooking at the heavens
beyond his ceiling,

PAUL (V. Q)
Dear God, thank You for all Your
bl essi ngs. You have given ne so
many things, |ike good health, nice
parents, a nice truck, and what |'ve
been told is a large penis, and |'m
very grateful. But | sure amworried
about Tamry. In ny heart | stil
can't believe she tore down ny
posters, but sonetinmes she does get
so weird and angry. Please help her
be a happi er person, because she's
so smart and sensitive, and | |ove
her. Also, |I'm nervous about the
el ection tonorrow, and | guess |
want to win and all, but | know that's
totally up to You. You'll decide
who the best person is, and |'|
accept it. And forgive ny sins,
what ever they may be. Anen.

FADE OUT
INT. JIMS CAR -- N GHT

JIMsits parked outside of Sherry's house, a SLURPEE hel d
agai nst his now grotesquely swollen eye. He is so tired and
pai n-ri dden that he practically gasps for breath.

JIM(V.Q)
Sherry never canme hone that night.
| know, because | spent the entire
ni ght in her driveway.
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| NT. TRACY'S KI TCHEN -- DAW
Tracy and her nomare hard at work frosting cupcakes.

TRACY (V. Q)
Mom and | got up at five AM and
t oget her we customiced three hundred
and fifty cupcakes.

CLOSE ON A CUPCAKE - as "PICK FLICK" is witten on it with a
yel l ow i cing tube.

MRS. Flick cheerfully perfornms her task. She huns.

TRACY (CONT' D)

| renmenber she was so happy, |ike
there was nothing in the world she'd
rat her be doing. Besides nme and her
job, I guess ny nom doesn't have
much of a life. She hasn't dated
anyone since Frank, and she hardly
ever buys new clothes for herself or

travel s.
TRACY ( CONT' D)
Monf
MRS. FLICK
Hmm?
TRACY
| think I"'mgoing to | ose today
MRS. FLICK
VWhat are you tal king about? This
time tonorrow, you'll be president.
TRACY

You really think so?
Ms. Flick puts an arm around her daughter

MRS. FLICK
Tracy Flick's a w nner.

EXT. SHERRY'S HOUSE -- MORNI NG

Jims car has not noved fromits spot on the driveway. Its
w ndows are now fogged. A LOUD GARBAGE TRUCK runbl es by.

INT. JIMS CAR -- CONTI NUCUS

Reclined in his car seat, nouth open as he sleeps, JIMis
awakened by the truck. His breath steans. H s eye has turned
bluish. He tries to wi pe the condensation fromthe w ndshi el d,
but it's on the outside.
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EXT. SHERRY'S DRI VEVWAY -- CONTI NUOUS

JI M opens the door and | ooks around -- no sign of Sherry's
car. He stiffly walks to the side of the garage and unzi ps
his pants to pee.

Now cradling his head on the roof of his car, JIMgathers
what little strength he has, gets in, and tries to start the
col d engi ne.

JIM (V.O)
| had no choice but to go hone. |
needed to shower, get fresh cl ot hes,
explain what | could to Diane. But
what was | going to say? That our
marri age had beconme a charade? That
maki ng | ove with Sherry had given ne
a vision of a better life?

THE TAILPI PE finally coughs out a cloud of exhaust
I NT./EXT. JIMS CAR -- MORN NG

JIMdrives, bleary-eyed. He creeps along his tree-lined
m ddl e- cl ass bl ock.

JIM
Then again, maybe | could slip in
and out w thout waking her up.

JIMslows to a stop, |ooks with dread at his honem
EXT. JIM S HOUSE -- CONTI NUOUS

On the front porch sits A GYM BAG JI M approaches, stares
nunbly at the bag. Drawing a |long breath, he bends over and
picks it up

Attached is a NOTE readi ng: "Don't come in."
EXT. M LLARD H GH -- MORN NG

At the foot of the main walk to the school, Tracy and her
nmot her are setting up a CARD TABLE covered with little pink
cakes.

Jims Ford Escort chugs its way through the fog and cones to
a stop.

Looking Iike a war refugee, JIMenerges fromhis car carrying
t he gym bag and heads toward school.

TRACY

(chirping)
Good norning, M. M
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JIMstops, turns slowy, regards not her and daughter with a
crazed, one-eyed, unconprehendi ng stare.

TRACY (CONT' D)
(hol di ng one out)
Looks |i ke you could use a cupcake!

JIMtakes it wordlessly. AS he heads up the wal kway, he
eats it in two huge bites, like a feral aninal.

TRACY (CONT' D)
(calling out)
VWhat's wong with your eye? Are you
xX?

I NT. BOYS LOCKER ROOM -- DAY

IN THE SHONERS JI M scrubs hinself as if to wash his whol e
life awnay.

JIM(V.QO)

Cupcakes. Jesus Christ. Cupcakes?
My life was crunbling, and | was
expected to care about these
ungrateful kids and their pathetic
little dreanms. As if ny only purpose
inlife were to serve them

(mocki ng)
M. MAIlister. M. MAIlister.
Sonebody tore down ny posters. It's
not fair. |It's not fair. Can | have
an A? Can | have a recommendati on?
Can 1? Can |?

AT THE M RROR JIM adjusts his tie, tries to snooth his
wrinkled shirt.

JI' M (CONT' D)
Vll, fuck them Didn't | have ny
own |[ife? Didn't | have ny own
dreans?

He coughs up phlegmand spits it into the sink

JI' M ( CONT' D)
Cupcakes.

I NT. M LLARD HALLWAY -- DAY

JIMexits the BOYS LOCKER ROOM door and bunps into M.
Beckman.

MR, BECKNVAN
Hey, Jim Big day today
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JIM
(putting on a smle)
Ch, yeah. Bi g day.

I NT. SCHOCOL OFFI CE -- DAY

M SS BEEDER of the school office is at the P. A M CROPHONE
Valt is behind her. She | ooks over her shoul der, and Walt
gi ves her the go-ahead.

M SS BEEDER
Attention, everyone. W have an
i nportant announcenent from our
principal. Dr. Hendricks.

Walt gives Mss Beeder a courtesy smle and takes the m ke

WALT
Good norning, students. It, uh,
behooves ne to informyou of an
i nportant change in today's el ections.
Ef fective this norning...

I NT. TEACHERS' OFFI CES -- DAY

BALLOT AFTER BALLOT -- as a black magi c marker crosses out
Tamy' s nane.

JIMsits at his desk and carries out his absurd task. He
stops and stares. Hi s thoughts wander far, far away.

WALT (O S.)

Sophonore Tammy Met zi er has been..
Met zi er has been determned ineligible -
| repeat: ineligible -- for SGA
president. You may not vote for
Tanmy Metzier. All other candi dates
are eligible. Now pl ease pay
attention to a very inportant, uh
audi o-vi sual presentation.

(trritated, thinking

he's off)
Li nda, who typed this thing? | said
| need all caps...

I NT. TV AND M LLARD CLASSROOMS -- DAY

CLOSE ON A TV-- nounted in the corner. An educational video
is just beginning. Host CLARK NAYLOR sits on the edge of a
desk in a generic office set.

During the video, we cut to CLASSROOVS, where fromthe TV s
point of view, we see the students watching: English class
shop class, gymcl ass, biology class.
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CLARK (ON TV)
Hel l o, students, [|'m C ark Nayl or
of Joslyn's Educational Resources.
It's election day, and how you vote
will make a big difference in the
activities, events, and perhaps even
the policies of your school. Over
t he past few days or weeks, you've
heard candi dates for the various
of fices make their speeches and tel
you where they stand. You've probably
seen their posters. Mybe you' ve
even had a chance to speak with them
personal |l y.

CLOSE- UPS OF STUDENTS

Now repl ace the w der shots of classroons. Photographed as

t hough froma Sovi et propaganda film sone students | ook up

nobly and attentively, while others watch with dead eyes and
open nouth, and still others goof off.

CLARK (ON TV CONT' D)
VWell, today marks the end of
canpai gni ng, and now t he spotlight
turns to you. Voting is your privilege
and your responsibility. Renenber,
no one needs to know for whom you've
voted. That's between you. . . and
you.

An AFRI CAN- AVERI CAN TEENAGER wal ks up to O ark.

CLARK (ON TV CONT' D)
Now | 'd like to introduce you to
Tony. Tony's going to show you how
to cast your vote. Are you ready,
Tony?

TONY (ON TV)
| think so.

CLARK
Good. Let's get started.

I NT. M LLARD HALLWAY NEAR OF-PI CE -- DAY

JIM slinks down the hall and ducks into a PHONE BOOTH. He
fi shes change out of his pocket and dials. W hear the echo
of the video emanating fromall the classroons.

SHERRY' S VO CE (V. Q)
H . You've reached the Novotnys.
We're not around, but we'll call you
back real soon. Have a nice day.
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JIM

Are you there? Sherry, are you there?
It's Jim

(suddenly angry)
Wiy did you do that? | trusted you
Conpletely. You' ve ruined ny life.
Do you know that? Do you realize
that? Huh? Do you? You've ruined
Diane's life. You ruined ny life.
is that what you wanted?

(recovering)

|"msorry. It's just... |I'mgoing
nuts here. GCkay, all right, so..
Really, I'msorry. | just think we
shoul d tal k, okay? | |ove you.

I NT. TEACHERS' OFFI CES -- DAY

JIMcrosses out nore ballots, this tine wth perverse
intensity.

JIM(V.O)
If only ny omn |ife could be corrected
so easily, with nice fat black |ines
drawn neatly through ny sins.

CLOSE ON TAMMY' S NAME -

as it is blackened. W WPE with the notion of the magic
mar ker to:

| NT. LITTLE SALLY ANN SHOP -- DAY

SW SH!

The curtain of the dressing roomis drawn back, and there's
Tamry. She beanms and wal ks toward a three pannel mrror where
she takes herself in, dressed in her new Catholic schoolgirl
UNI FORM

The SALESLADY converses nearby with Jo Mt zier.

SALESLADY
And Sacred Heart is such a good
school. Excellent school. The public
school s are going downhill, as far

as |' m concer ned.

JO
Well, we've had good luck at MI I ard,
but for this one it's time for a
change.

Tanmy spins and admres the flip of the skirt.



79.

SALESLADY
So what do you think? Sacred Heart
has the prettiest. They have that
nice hint of purple.

_ TAMWY
(lying)
| hate it.
JO
You're just going to have to get
used to it.
TAMWY
Pl ease, nom Please don't nmake ne
go to Sacred Heart. | beg you.
JO

(to sal esl ady)
We'll take two.

I NT. M LLARD H GH CAFETERI A -- DAY

Makeshi ft POLLI NG BOOTHS are set up just outside the
cafeteria. Behind two tables sit TWDO TEACHERS who cross out
voters' names on big master conputer lists. Tracy stands in
line, not-so-patiently waiting her turn.

TRACY (V.Q.)
When the tine cane to cast our votes,
| stood in line just |ike everyone
el se.

She finally reaches the front of the I|ine.

TEACHER
H , Tracy

TRACY
Tracy Enid Flick.

TEACHER
| know.

Tracy goes into a VOII NG BOOTH and qui ckly scans her ball ot.
Sophonore PHI L CHOY stands nearby with his CAVERA.

TRACY
Phil you ready?

PHI L
Ready.

Tracy exits the booth and heads toward the BALLOT BOX. She
inserts her ballot halfway and freezes, smling. Phil snaps
a picture, but -
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PH L ( CONT' D)
Just a second. My flash.

Tracy renmains perfectly still while Phil fiddles with his
canmera. A STUDENT stands behind her, waiting to put his
bal l ot in the box.

STUDENT
Conme on, Tracy.
TRACY
(through her smle)

Just wait.
FLASH  Phil gets his shot and Tracy drops her ballot in.

TRACY ( CONT' D)
Thanks, Phil .

On her way out Tracy passes Paul at the end of the line. He

gi ves her an enthusiastic THUMBS UP

PAUL
Way to go, Tracy! Isn't this
exciting?
TRACY
(awkwar d)
Yeah.
PAUL

Wl |, good | uck!

TRACY
(reluctant)
Good luck to you too, Paul.

PAUL
Thanks!

| NT. VOTI NG BOOTH -- DAY
Paul scans his ballot, struggles with his decision.
PAUL (V.O) (CONT' D)
It's so weird. Do peopl e always

just vote for thenselves? 'Cause
| ooking at ny own nane on the ball ot,

| just... | don't know, | just felt
like it's not right to vote for
yoursel f.

THE BALLOT - as Paul's pen puts an "X' next to the nanme "Tracy

Fl'ick
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| NT. M LLARD HALLWAYS -- DAY
THE BALLOT BOX is being carried through the halls and up
sone stairs by Larry Fouch and three other STUDENT COUNCI L
MEMBERS. The music suggests the weighty inportance of its
contents and the sacred m ssion of its bearers.
I NT. JIM S CLASSROOM -- DAY
JIMis hunkered over his desk. He's a weck: dark, dark
circles under his eyes; his hair didn't dry right -- frizzy
here, matted there.
And he's near tears.
Larry Fouch and his retinue enter cheerfully

LARRY
Ckay, M. M

Larry drops the ballot box on Jims desk.

JIM
What? Right. So let's start
counti ng.

LARRY
Well, | thought that... well, the

way it always works is that SGA
presi dent does a count, then the SGA
advi sor, you know, for the two

i ndependent counts.

JIM
Fine. So do your count. Start with
president, and I'll be right back.
LARRY

You have the key, M. MAllister.
JI M doesn't understand at first, then

JIM
Right. | know

JI M proceeds to sort through his cluttered desk drawers but
can't seemto find the key. The council nenbers exchange
concerned | ooks as Jims search becones frenzied.

LARRY
Are you okay, M. M?

ANOTHER STUDENT
What happened to your eye?
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JIM
I"'mfine. [It's just a bee sting, a
sinple little everyday bee sting.
Sone people, they get stung, it's no
big deal. M, | swell up. Okay?

JIMenerges fromthe drawer wwelding a VISE GRIP. He goes
to the box and TEARS the entire hardware assenbly off.
Hol di ng the mangl ed | ock, he turns to the students, who | ook
back STUNNED.

JI'M (CONT' D)
| just want to get this over wth,
so we can have the assenbly and go
home. W don't have nuch tinme unti
eighth period. | have other things
goi ng on, too, you know.

LARRY

Ckay. Yeah. W know.
JIM

Al right. 1'll be back

| NT. HALLWAY OUTSI DE SCHOOL OFFI CE -- DAY
JIMslinks up to a PAY PHONE, inserts a coin, dials

SHERRY' S VO CE
(cheery)
H . You've reached the Novotnys.
We're not around, but we'll call you
back real soon. Have a nice day.

JIM
It's me again. |'msorry for al
the calls. But Sherry, if | could
just hear your voice, if you'd only
acknow edge that I...

SHERRY (Q. S.)
(pi cking up phone)
What do you want, Jinf

JIM
You're there.

SHERRY (0. S.)

Yeah. |'m here.
JIM
Sherry... | love you.

SHERRY (O S.)
(1 oud exhal e)
Don't say that. You know it's not
true.
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JI'M
It's the only true thing I know
anynor e.

SHERRY (Q. S.)
W made a m st ake. Let's not make
it worse.

JI'M
A m stake? That was no mn st ake.

SHERRY (Q. S.)
| was lonely. You took advant age.

JIM
Me? | took advantage of you? You
hugged ne! You kissed ne! You're
t he one who --

CLI CK.
I NT. M LLARD HALLWAY -- DAY

It's PASSI NG PERIOD, and the halls are janmed with students
at their lockers and wal king to cl ass.

JIMis wal king quickly back to his classroom He passes Paul .

PAUL
Hey, M. M Big day, huh?

Ji mdoesn't even hear.
| NT. CLASSROOM - - DAY

Larry is just finishing his count. The ballots are on a
desk in front of him neatly organized into three piles.
JI M enters.

JIM

(1 nmpati ent)
What d' you got?

LARRY
"' m not supposed to tell. Not until
you' ve counted too. W' re each
supposed to nmake an i ndependent count.

JIM
You' re kidding, right?

LARRY
| thought those were the rules, M.
McAllister. If they've changed in
any way --
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JI'M
Larry, we're not electing the fucking
Pope here. Just tell ne who won.

Jims use of profanity scares Larry, and he responds
reluctantly.

LARRY
It's a squeaker, M. M |['ve got
Tracy by a vote. Just one vote.

Jim who hasn't cared about any of this today, suddenly takes
note. He stares blankly at Larry as the news sinks in.

LARRY ( CONT' D)

M. M?

JIM
Huh. Okay. Well, | guess I'd better
do ny count.

Jimscoops up the three piles of ballots and takes themto
hi s desk.

I NT. HI STORY CLASS -- DAY
CLOSE ON DALE -

a junior honors student. He is thinking. The wheels are
turning, grinding. Finally --

DALE
Sput ni k.

MR. FLAGG is lecturing, really trying to make history cone
alive.

Tracy takes notes, but she is noticeably distracted.

MR, FLAGG

Right. And what year was that?
DALE

19587
MR, FLAGG

Al nmost. 1957. So the point here is
when we found out about Sputnik, we
got really scared. It seened |like

no matter what we had and kept secret,
they could develop it too. A-bonbs,
h- bonbs, rocket ships. And this

timte we were behind them So --
February 1961, Kennedy tells Congress
and the American people he wants to
go to the noon. May 1961, the Apollo
programis announced. ..
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Tracy just can't take it anynore. She abruptly stands up,
takes the G ANT HALL PASS off the |ip of the blackboard, and
starts to | eave.

M. Flagg gives her a small nod.
| NT. RAILWAY -- DAY

Tracy nears a room a special room She slows down and peeks
in the window of the door. She sees --

LARRY FOUCH sitting at the back of the classroom staring
front.

Tracy presses her face to see what Larry is staring at --

JIMat his desk counting ballots LARRY catches sight of Tracy
in the w ndow.

TRACY crosses her fingers by her ears and gives a questioning
| ook LARRY sneaks a guilty look at Jim absorbed in his
counting. Then, against his better judgnment flashes Tracy a
qui ck, furtive doubl e THUMBS- UP

TRACY suddenly di sappears fromthe w ndow.
IN THE EMPTY HALLWAY - Tracy pogos with unbridled joy

TRACY (V. Q)
You know t hat nonment when they
announce the w nner of a beauty
pageant ? Wen M ss Texas or whoever
suddenly realizes she's Mss Anerica,
and all she can do is scream and
weep and hug the losers? | had ny
monment in the hallway that Tuesday
afternoon with no one to hug but
mysel f.

She pulls herself together enough to peek through the w ndow
of the OTHER DOCR to Jim s classroom the w ndow behi nd which
JIMis still busily doing his count.

INT. JIM S CLASSROOM - - DAY

JIM counts out the |ast of the ballots, nouthing the nunbers
to hinself.

JIM(V.0)
| was at the end of ny count when it
happened. 1'd conme up with exactly

t he sane nunbers as Larry: Tracy
had won the election by a single
vote, 256 to 257. | was about to
announce ny tally when..
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JI M| ooks up and sees TRACY in the wi ndow, her face expl oding
with joy. She FREEZES.

We nove closer to Jimin SLOMMOTI ON. Wat actually occurs
in a split-second is suspended in tine

JI'M (CONT' D)
The sight of Tracy at that nonent
affected me in a way | can't fully
explain. Part of it was that she
was spying, but nostly it was her
face. Looking at her, you m ght
t hink she was a sweet, innocent
teenage girl. But she wasn't sweet.
And she wasn't innocent. She was
selfish and cyni cal and anbitious
and t hought not hing of destroying
the lives of others to get to the
top. Who knew how hi gh she woul d
climb inlife, how many people would
suffer because of her? | had to stop
her now.

Tracy UNFREEZES and darts out of sight. JIMglances at Larry.
Larry is witing in a notebook.

JIMS HAND creeps up fromhis |lap and onto the pile of TRACY
VOTES. His fingers ninbly count two ballots and pull them
of f the desk.

JI M coughs as beneath his desk he CRUMPLES THE BALLOTS into
a ball and drops theminto the wastepaper basket.

JIM
Larry?
LARRY
(1 ooki ng up)
Yeah?
JIM

| think we've got a problem
| NT. WALT HENDRI CKS' S OFFI CE -- DAY

Walt is just finishing counting the ballots on his desk.
Larry and JI M stand over him

WALT
253... 254... 255. | get the sane as
you Jim Looks |ike Paul's our
presi dent .

LARRY
No way. It doesn't nake sense.



WALT
Sorry. My figures work out exactly
the same as Jinms. 256 for Paul, 255
for Tracy.

LARRY
And 290 "disregards,"” right?

WALT
| f you say so.

JI'M
Mostly Tammy fans.

LARRY
See, it doesn't add up. There are

only 801 ballots but 803 peopl e voted.

Two votes are m ssing. Check the
register.

JIM
He's right. Two peopl e nust have
pocketed their ballots. Usually it's
nor e.

LARRY
But, they were there | counted 803
vot es.

JIM
It happens, Larry. People nmake
m st akes.

LARRY
| didn't nmake a m stake. Every vote
was there when you sat down.

WALT
Whoa! Easy, Fouch. | don't |ike where
you' re goi ng.

LARRY
I"'mtelling you. Dr. Hendricks, every
vote was accounted for

JIM

(stern)
Larry? W' ve got twenty-five m nutes
until the assenbly, and we still
have to do counts for VP, Treasurer
and Secretary. M. Hendricks and |
have both verified the nunbers, and
unl ess you can conme up with the
ball ots you claimare m ssing -

LARRY
But, M. M -

87.
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WALT
Fouch, that's enough! End of story.

I NT. M LLARD H GH GYMNASI UM - - DAY

AN ASSEMBLY - The students are taking their seats on the
bl eachers.

ON THE FLOOR

are all the candidates: three for secretary, two for
treasurer, one for vice-president, two for president.

PAUL AND TRACY sit side-by-side. Paul seens a little
overwhel ned by the whole thing. Tracy |eans over and offers
her hand.

TRACY
Paul , |1 just want you to know t hat
no matter how this turns out, you've
run a wonderful canpaign. It's been
fun conpeting with you

PAUL
Yeah, you too, Tracy. |I'mjust glad
it's over.
TRACY
Yeah.
CLCSE ON PAUL
PAUL (V.Q)

You know, | don't understand why
everybody bad-nouthed Tracy all the
tinme. She was al ways super-nice to
ne.

JI M approaches the m crophone.

JIM
If we could get started. People!
Once the wi nners are announced, we
can all go home, okay?

The students qui et down.

JI'M (CONT' D)
Sonme contests are so well fought
that is seenms unfair for someone to
wi n and sonmeone to lose. | think
that's the case with all the
candi dates you see before you today.
Al'l of themare highly qualified and
enbody the, uh, the integrity we
expect from our school | eadership.
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OS TRACY - Jinls voice nonentarily recedes.

TRACY (V.Q.)
Act surprised. Wlk slowy to the
podium Be nodest. Thank them for
this incredible honor.

JIM
That said, the whole point of an
el ection is to choose w nners, and
that you have done. We'll begin
w th president.

JIMpulls a fol ded paper from his back pocket

JI'M (CONT' D)
Let me add that this was an
extraordinarily close race. It's ny
pl easure to announce the next
president of MIlard H gh School.

Tracy just can't wait. Smling, she STANDS UP

JI' M (CONT' D)
Paul Met zi er!

The crowd breaks into applause -- and | aughter ON TRACY - AS
she sits, her smle belies her horror and humliation Pau
begi ns his acceptance speech. W cut alternately to a
thrilled Lisa; a stunned Tracy, tears form ng at the corners
of her eyes; and to JIM who watches the events with shifty
eyes, his nmouth dry and tasting of netal.

PAUL
Ceez, you guys, thanks a lot. |
mean, wow, thanks. | promse to do

my best and really do a good job and
be a good president. And | want to

t hank Lisa Flanagan for being a super
canpai gn manager. And | just want to
say that | think Tracy woul d have
made a great president too and that
she really deserves a big hand.

The auditoriumerupts into applause and whistles, and JI M
t akes the m crophone again.

JI'M
And now, for vice-president.

EXT. COCO S BAKERY/ RESTAURANT DUSK

In the grow ng darkness, the restaurant radiates its
di stinctive orange glow. The parking lot is nearly enpty.
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| NT. COCO S BAKERY/ RESTAURANT DUSK

JIMsits alone at a booth by the wi ndow, finishing a slice
of berry pie. He gets the attention of a WAI TRESS and hol ds
up his coffee cup

JIM
Could | get a...?

As JIMgets his warmup, in walk the Metziers: Paul, Dick
and Jo. JIMnotices themas they wait to be seated. He
w shes he were invisible.

As a PERKY HOSTESS | eads the famly to a table, Paul spots
Jim Here it cones.

PAUL
vwow M. MAIlister! This is so wld.
We cane to celebrate nmy victory, and
| can't believe it. Here, these are
nmy parents.

JI M stands up awkwardly.

D CK METZLER
(extendi ng hi s hand)
H. Dck Metzier. oy wife --

PAUL
This is great.

JI'M
(extendi ng his hand)
JimMAllister.

JO METZLER
(extendi ng her hand)
Jo Metzier. You know, Paul just thinks
the world of you. Oh, if you could
just hear him..

DI CK
Yeah, say, apparently you've really
come behind him really hel ped him
out there with the student counci
thing and all.

PAUL
| never would have ran if it wasn't
for M. M

JIM

Paul doesn't need any of ny help.
He's going places. You should be
very proud.
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We are.
D CK
Having a problemw th your eye there?
JO
D ck.
JI'M

Just a bee sting.

DI CK
You ought to get that | ooked at.
Shot of cortisone or sonething.

JIM
Thanks, 1'll be fine.

D CK
Anyway, we're awful sorry about what
went on with our other one, you know,
our Tanmmy.

JO
W were nortified...

JIM
Oh, she's not a bad girl. She'l
cone around.

JO
... but we've had sone good tal ks,
and | think we're sorting things
out. We're starting her at Sacred
Heart in the fall.

JI'M
Good school .

DI CK
Say, you're all alone, why don't
you join us?

PAUL
Yeah!

JIM
Ch, no. No. I'mjust finishing up
here, and |'ve got to get hone.

PAUL
(to his parents)
don't you guys go sit down, okay?
| catch up in a mnute? I want to
k to M. M about sone inportant
f

Wh
| '
t
stuff.

y
I
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u
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DI CK
Al right. Well, sure nice to neet
you.
JO
So ni ce.
JIM
You bet.

The Metziers go, and- Paul slides in across fromJim

PAUL
So, M. M | was starting to think
about ideas for next year. | was

thinking it would be cool to have,
like a carnival. Wth rides. And,
you know, it could be for, I|ike,
Muscul ar Dystrophy.

JIMtries to smle and seem attentive, but we sense his
profound fatigue and his profound sadness.

PAUL ( CONT' D)
And on Hal | oween we coul d have a
haunted house. But a really good
haunt ed house, not |ike those cheesy
bad ones. You know, nore like the
radi o station ones. This one would
be really scary. And for Honecom ng --

wel |, you know how | ast year's thene
was -

JIM
Paul ... Paul.... W'IlIl have plenty

of time to get into all this later.
A whol e year, in fact. R ght now
just need to finish ny pie and get
hone.

PAUL
Oh, okay. Yeah, sorry.

The wind out of his sails, Paul gets up and is about to go
when

PAUL ( CONT' D)
Just one nore thing. So, M. M,
uh, do you think Tracy's going to be
okay? | saw her face after the
assenbly, and | think she's taking
it pretty hard.

JIM
Don't worry about Tracy. She'll be
fine.
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| NT. TRACY'S BEDROOM -- NI GHT
CLOSE ON TRACY -

her face drained and pallid, her eyes red and bleary: she is
exhausted from cryi ng.

TRACY
One vote... one vote

She falls again headlong again into the throes of despair.
Her mouth contorts into a rictus of agony, and there issues
an alnost feral cry of pain. Her anguish grows convul sive.

Barbara Flick conmes in and sits on the bed. She's carrying a
PRESCRI PTI ON BOTTLE and a glass of m k.

BARBARA
Wiy don't you take a couple of ny
pills, darling? You'll feel better.

Tracy takes the pills and sips the m |k weakly. Her nother
ki sses her.

BARBARA ( CONT' D)
Don " t worry. .. don ' t worry. .
sshhhhh... that's it, baby... that's
it, darling. Everything's going to
be fine.

She | ays Tracy on the bed, and Tracy begins to quiet. Barbara
ki sses her again and rises to |leave. At the door she pauses
to add a few final words of confort.

BARBARA ( CONT' D)
Maybe you needed nore posters, honey.
O if you' d taken my suggestions
about your speech. | don't know.
We'll figure it out.

EXT. MCAILISTER HOVE -- N GHT

JIM stands at his own back door, beaten and ashaned. He
lifts a hand and knocks. After a nonment the door opens, and
there is D ane.

JI'M
D ane, |...

D ane | ooks at JIMin silence. Her face reveals nothing,
but there is a deadness in her eyes. After a nonent, she
turns back inside, |eaving the door open.

JIMfollows his wife inside, closes the door. The canera
nmoves to peek in the kitchen wi ndow, fromwhere we watch JI M
and Di ane but cannot nmake out anything they say.



JIM(V.Q ) (CONT' D)
| don't know how Diane and | nade it
t hrough that night, but we did. CQur
marriage had gone right to the brink,
but in the end I guess it was saved
by one sinple fact: we truly | oved
each other. So we nade a conm t nent
to begin the painful process of
pi eci ng our |ives back together.
The worst was over; the m stakes of
t he past were behind us.

I NT. M LLARD H GH JIMS CLASSROOM -- NI GHT
A WASTE BASKET peeks out from under Jim s desk.
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We hear a distinctive rhythm c squeak, and a shadow head
appears in the window Keys jingle. The door opens, and
Lowel |l turns on the lights. He approaches the waste basket

and slides it out.

EXT. M LLARD H GH TRACK -- DAY

FROM OVERHEAD - JIMcircles the track.

ON THE GROUND -- JI M does pushups. Then sit-ups.

JIM(V.O)
The next day held the prom se of a
new begi nning. After all, what harm
had really been done? No one was

dead.
| NT. M LLARD OFFI CE -- DAY

Now all clean and refreshed and whistling a nerry tune,
pops in to check his box, giving a wave to M ss Seeder.

JIM
Hi , Li nda.

JIMcontinues to whistle as he | ooks through his mail.

JI'M (CONT' D)
Life would go on, and I woul d
certainly be a stronger and w ser
person fromthe experience.

M SS BEEDER
uh, Jin®

JIM
Hm??

M SS BEEDER

VWalt needs to see you.

JIM
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JI M
Oh. ay.

Still absorbed in his papers, JIMheads over to Walt's door.
I NT. WALT'S OFFI CE -- CONTI NUCQUS

JIM
You rang?

JIMstops cold. Walt is not alone. Barbara Flick and a bl eary-
eyed Tracy are there. So are Larry Fouch, Ron Bell, and Lowell
the janitor.

Prom nently displayed on Walt's desk are TWO CRI NKLED BALLOTS.
JIMtakes an eternal few seconds to absorb what is happening.

WALT
M. MAllister, | hope you can help
us cl ear sonethi ng up.

BARBARA
Look at his face!l He knows he's
been caught. Look at his face!

(to Jim

Your ass is grass, Mster!

LARRY
You said | was a liar. You're the
l[iar, you're the --

WALT
Larry, you just take it easy

All turn and stare at Jim Cone to think of it, he does | ook
awfully qguilty.

| NT. SPANI SH CLASS -- DAY

MS. HOY leads the class in recitation. Paul responds al ong
with his conpaneros.

MS. HOY
Yo --

CLASS
Pi erdo

MS. HOY
Tu

CLASS
Pi er des.

MS. HOY

El/ella -
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CLASS
Pi er de.

A STUDENT AIDE enters the classroom and hands a note to the
t eacher, who upon reading the note | ooks up at Paul.

M5. HOY
Senor presidente?

The cl ass | aughs fondly. Paul |ooks around, beam ng with
enbarrassnment and pri de.

M5. HOY (CONT' D)
Qui eren verte en |a oficina.

PAUL
Huh?

I NT. M LLARD HALLWAY -- DAY

Paul wal ks down the hall, a bounce in his step on this fine
Spring norning.
PAUL
Senor presidente. Yo soy senor
presidente... El grande presidente..

PAUL (V.O.) (CONT' D)
| don't know why, but finding out
there was a mstake and | hadn't won
the election after all didn't bother
me that nmuch. Wnning had seened

ki nd of unreal anyway. | guess |
shoul d have voted for nyself. Oh,
wel | .

Paul reaches the --
| NT. SCHOOL OFFI CE -- CONTI NUOUS
and enters Walt's office. Everyone is there.
WALT
(standi ng up)

Take a seat, son. W' ve got sonething
hard to tell you

PAUL
| s Tanmmy okay?

WALT
She's okay. It's about the el ection.

Walt closes the door in our faces. W hold on the door.
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JIM (V.O)
After Paul got the bad news, Walt
asked for a few mnutes alone with
me. It was very sinple, really.
of fered ny resignation, and he
accepted. Very quietly, it was all
over for JimMAIlister at MIllard
High - twelve years of hard work
down the drain.

The door opens revealing that only walt and JIMrenmain. The
office staff is hushed as JIMthe Zonbi e Cycl ops energes
into the office and wal ks sonberly toward M ss Boeder. Hi s
voi ce quavers at hal f-vol une.

JI'M (CONT' D)
VWalt will be speaking with you about
this, but I need you to find soneone
to take over ny classes. The | esson
plans for the rest of the year are
inny top right drawer.

M SS BEEDER
Ckay, Jim | understand.
JIM
Thanks. Well. 1'm goi ng hone now.

EXT. H LLARD H GH (REAR PRQIECTI OH) -- DAY

As JI M noves toward the parking |ot, the school recedes in
an odd REAR PRQJECTI ON t hat suggests he is floating. The
MJSI C here reinforces the gravity of the nonment, the
inevitability of his fate.

JI M stops wal ki ng, and a di senbodi ed STEERI NG WHEEL f| oats
into his hands. The scene behi nd changes to:

I NT. /EXT. JIM S CAR REAR PRQJECTI ON -- DAY

The city passing by outside is another strange REAR
PRQIECTION. JIMgrips the floating steering wheel and nmakes
turns wildly out-of-sync with the background.

JIM(V.0O)
| don't remenber driving hone, or
much of anything that happened in
t he next few days.

JIMlets go of the steering wheel, and it drifts away. JI'M
turns his
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BACK TO CAMERA TO FACE -
I NT. MCALLI STER HOUSE ( REAR PRQJECTI OH) -- DAY

JIMdrifts toward his house, and it absorbs himthrough the
front door.

I NT. MCALLI STER LI VI NG ROOM - - DAY

We're no longer in rear-projection land: reality has caught
up with Jim As he wal ks across the room he strips off his
shirt, shoes, socks, and finally pants. Left only in his
underwear, he wal ks through the house and out into the -

EXT. MCALLI STER BACKYARD DAY AND FLOPS DOWN I N THE
GRASS, FACI NG

t he sky.

JIM
There were news stories in the paper
and on television, former students
calling with their support, endl ess
hours of doi ng nothing, thinking
not hi ng.

A shadow falls over Jims face, and a hand offers hima gl ass
of iced tea. Gateful, JIMtakes it, and | ooks up at -

DI ANE, her head bl ocking the sun.

JIM
D ane stood by ne through the entire
hum liating ordeal, in a way, it
sort of evened things out between

us.
D ane | eaves. JI M| ooks up at the sky.

JI' M ( CONT' D)
Soon school was over, and sumrer
stretched out in front of nme as it
al ways had. Funny how the rhyt hm of
t he school year remains ingrained in
you for life. In md-June we found
out Di ane was pregnant.

FADE OUT

UNDER BLACK we hear the opening bars of a bouncy TI JUANA
BRASS SONG

EXT. METZLER CEMENT PLANT NI GHT

PAUL | S DANCING twi sting to the nusic at a PARTY, a giant
grin on his face, a big sonbrero with tassels on his head.
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Behind him we can see an enornpus illum nated GRAVEL
CONVEYOR. SUPER- 1 MPCSED: " ONE YEAR LATER. "
PAUL (V.0O)
Seni or year was great. Sure, | didn't

get to play ball or be president,
but | got el ected honmecom ng ki ng
and prom ki ng anyway. | got into
Nebraska |li ke | wanted and early-
rushed Phi Delts. At the end of the
year me and ny buddies threw a
bitching Mexi can party down at the
cenent plant. Shit, that was a good
party. That was a good party!

LATER - -

Paul is at a KEG punping it up and serving hinmself a beer
He takes a sip, seens to grow pensive.

PAUL ( CONT' D)
The only really bad thing about senior
year was Lisa. Right before Christmas
she dunped ne. One mi nute she's
totally in love wwth nme and then
boom she's going out with ny footbal
buddy Randy.

Paul | ooks over at LI SA dancing suggestively w th RANDY.
Paul | ooks sad, takes another gulp, waves at unseen friends.

PAUL ( CONT' D)
Sonetinmes | wonder what woul d' ve
happened if 1'd actually won the
el ection. Maybe ny whole life would
be different. Like I mght never
have gone to Yosemte with G eg and
Travi s.

Paul takes a BI G GULP and | ooks i nto caner a.

PAUL ( CONT' D)
O maybe 1'd be dead.

FADE OUT
UNDER BLACK we hear a distinctive AIRY HI SS.
| NT. SACRED HEART BATHROOM - - DAY
Tanmy takes a big toke off a JO NT.

TAMW (V.QO)
Cat hol i ¢ school was great!

Tanmmy and JENNI FER, a Sacred Heart school mate, are janmmed
into a bathroomstall.
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TAMWY ( CONT' D)
| nmean, the teachers kind of sucked,
and they were supposedly way nore
strict, but you could get away with
mur der .

Tamry hands off the doob to Jennifer, who takes a huge hit.

TAMW ( CONT' D)
The best thing about Sacred Heart
was neeting Jennifer

Jenni fer |ooks at Tammy. Tammy | ooks at Jennifer
JENNI FER MONTAGE -

acconpani ed by the early '70's song, "Jennifer." SUPER-8
style glinpses of Tammy and Jennifer in the Sacred Heart
hal | ways, Jennifer in the park, Jennifer dancing in Tamy's
room and finally, Jennifer SWNG NG

TAMW
Al'l those feelings | had for Lisa
were just preparing nme for the real
t hi ng.

Jennifer and | are soul mates, and we're never, ever, ever
going to be apart.

FADE OUT
UNDER BLACK

we hear the MJURMUR of a small crowd, interrupted by the BANG
BANG, BANG of a GAVEL

TRACY (V. Q)
Seni or year was very productive for
me and full of personal achievenent.

I NT. STUDENT COUNCI L OFFI CE -- DAY

Tracy officiates a MEETING Next to her at the head table
is Jerry Raynor and other council nenbers.

TRACY
Oder. Oder. Oder. Can we vote
on this? Those in favor.

TRACY (V. O ) (CONT' D)
On top of a very successful student
council year, | got into Cornel
like I wanted, wi th schol arshi ps,
and | was in the top 7th percentile
of ny graduating cl ass.
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TRACY (CONT' D)
Appr oved.

EXT. PARK -- DAY

Tracy wal ks al ong the edge of a pond on this overcast day,
Her arns are crossed, and she wears an oversized wool en
sweater. Wnd blows softly through her hair

TRACY
But sometinmes | got lonely, and 1'd
t hi nk about Dave. | m ssed our talks.
Maybe it coul d have worked out between
us. | don't know.

| NT. REAL VALU HARDWARE -- DAY

Wearing the red vest and "Ask nme" button of a Real Valu foot
sol di er, Dave stands above a case of SPRAY PAINT. He is
stanping prices on every cap.

TRACY
| wonder what he's doing now. Maybe
he finally finished his novel.

I NT. M LLARD CAFETERI A - DAY

It's ANNUAL distribution tinme, and crowd of excited students
are lined up to get their precious book of nenories. Many
have already received theirs and are crowded around dining
tabl es, gleefully exchangi ng bans nots.

Tracy takes her annual and quickly opens it to the | NDEX

CLOSE ON TRACT' S NAME - followed by a whopping list of page
ref erences.

TRACY (V. Q)
When t he year books cane out, | was
on al nost every page.

EXT. M LLARD PARKI NG LOT - DAY

Tracy wal ks out si de huggi ng her yearbook and sees PAUL AT
H S TRUCK, surrounded by supplicants.

Tracy stops for a nonent and watches. She gathers her courage
and heads toward him Paul doesn't even notice her, so
occupied is he with his friends and admrers.

TRACY
Paul , will you sign ny yearbook?

PAUL
Sure, Tracy.
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Paul takes the book, efficiently finds the page with his
pi cture, and goes to work.

TRACY
Can | sign yours too?

PAUL
Ch, yeah, sure.
(to a friend)
Hey Nol an, give ny book to Tracy
when you' re done?

Nol an finishes and hands the book over. Tracy turns to the
front pages and finds themconpletely filled, as are the end
pages. Now she | ooks for her picture. Wen she finds it,
it's alnost conpletely obscured by part of sonme ASSWPE 'S
long, illegible, exclamation point-filled nmessage. Finally,
she | ocates an avail abl e space and begins to wite.

TRACY (V. Q)
| thought very carefully about what
to wite. Because despite everything
t hat had happened wth the el ection,
| really wished himwell. | even
signed it...

CLOSE ON - Tracy witing: "Love, Tracy" beneath her
inscription Tracy takes Paul's book back to him He's already
wor ki ng on anot her annual and barely | ooks up when he swaps
with her.

PAUL
Thanks, Tracy.

Tracy starts to wal k away and Paul stops her.

PAUL ( CONT' D)
Hey, Tracy I..

SHE TURNS AROUND EXPECTANTLY

TRACY
Yes, Paul ?

PAUL
Have a great summer. And good | uck
at col |l ege.

TRACY
(genui nely noved)
Thanks. You too. It was great

wor ki ng with you.

Tracy opens the book as she wal ks and stops when she finds
AN ALMOST BLANK PACE with Paul's puny inscription at the
bott om
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Have a great Summer! Good luck at coll ege Paul Met zier'
| NT. TRACY'S ROOM -- DAY

Tracy | ooks at herself in a mrror, as though dispassionately
assessing her own face. Then she begins to put on |ipstick.

TRACY (V. Q)
After graduation, | don't know. |
sonehow felt enpty inside. | guess

hi gh school just seened so neaningl ess
now and | couldn't wait to get out

of Omaha. Next year | was going to
make all new friends. Smarter, nore

anbitious friends. It was tinme to
nove on. There was nothing left for
me here. | just had one nore thing

to take care of.
FADE QUT
UNDER BLACK cones the sound of a BUSY COMVERCI AL STREET.

JIM(V.0O)
After two nonths of sitting on ny
ass and two nonths hel ping out at ny
brother-in-law s travel agency...

EXT. GRIFFI TH SATURN -- DAY

A standard-issue car deal ership: banner-draped | ot, glass
encl osed show oom

JIM
.1 landed a position at a Saturn
deal er shi p.

I NT. GRI FFI TH SATURN -- DAY

Al those cars and that newcar SMELL IN H S CUBICLE JIMis
typing at his desk across froma 55-ish MALE CUSTOVER

JI'M
| never thought 1'd end up selling
cars, but it's not so bad. I I|ike
the Saturn philosophy -- it really

is a different kind of conpany.

A FRAMED SNAPSHOT on Jinls desk shows Diane and himwi th the
LI TTLE ONE

JI' M (CONT' D)
|"mjust relieved to have a steady
i nconme now that there are three of
us.
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| NT. / EXT. GRI FFI TH SATURN -- DAY
QUI CK MONTAGE

OQUTSI DE ON THE LOT JI M saunters toward a client reading
stickers.

| NSI DE THE DEALERSHI P JI M expl ai ns features of a CROSS-
SECTI ONED SATURN

THE CLIENT IS IN A DRIVER S SEAT while JIMIleans in fromthe
opposite wi ndow, pointing out dashboard features.

JIM (V.O)
Actually, it wasn't so difficult
maki ng the transition fromteaching
to selling. It's like | tell ny
custoners: ny role is just to educate
peopl e so they can nmake i nforned
deci si ons.

THE GLASS DOORS TO THE SHOWROOM OPEN, and JI M wat ches a
satisfied custonmer drive slowy away in a new Saturn Twi n
Cam

JI' M ( CONT' D)
VWhen | send soneone home with a new
unit, | feel a genuine sense of pride.

I NT. GRI FFI TH SATURN EMPLOYEE BREAK ROOM -- DAY

The room consi sts of m smatched sofas and chairs around a
coffee table. There's a TV that no one wat ches.

Sl eeves rolled up and tie | oosened, JIMeats a sandw ch next
to TWO OTHER SALESMEN and a FEMALE ACCOUNTANT who |ike him
are eating lunch and watching TV. NO one speaks.

JIM
So that's about it. Maybe I'Il get
back to teachi ng soneday, but for
the tinme being, | guess |I'mpretty

happy where |'m at.
A SALESMAN pokes his head in the door.

SALESMVAN
(to Jim
Hey, Professor. There's a young gal
out here asking for you.

JIM
Oh.

JI M chews quicker and w pes his nouth as he stands up,
straightens his tie.
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SALESMVAN
(low, as JI M passes)
She's a real hot tamale.
| NT. SHOAROCOM - - DAY
JI M wal ks anong the shiny new cars and sees the back of an
attractive young woman in a red dress and heels. She turns
around: it's Tracy.
JIMis truly surprised.

TRACY
Hello, M. M

JIM
Hel |l o, Tracy.

JIMwaits for Tracy to | ead the way, but she doesn't.

JI'M (CONT' D)
So what brings you here?

TRACY
" m | ooking at new cars.

JIM
Ch. Newcars. | see. Wll, you
cane to the right place.

TRACY
My nother's buying me a new car for
col | ege.

JIM

Huh. Right. College. Ww \ere
are you going? Were 'd you get
into?

TRACY
Well, | got in everywhere | applied,
but Cornell is my first choice.

JIM
Good for you. Good for you.

An unconfortabl e pause. JIMshifts gears.

JI'M (CONT' D)
So, are you | ooking for sonething
sporty or nore practical?

TRACY
Sporty.
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| NT. / EXT. THE SPORTY SATURN -- DAY

A test drive. JIMis in the passenger seat. Tracy nears the
end of the deal ership's driveway.

TRACY
VWhere to?

JI'M
Anywher e you want .
(checks his watch)
Just so long as we're not gone nore
than a hal f - hour.

Tracy turns right. They drive a nonent in silence.

JI'M (CONT' D)
Handl es pretty good, don't you think?
TRACY
Yeah.
JIM
Plenty of pep, too.
TRACY
Uh- huh.
JIM

And this nodel conmes with ABS and
dual air bags standard.

TRACY
That sounds good.
A sil ence.
JIM
So Tracy?
TRACY
Yes?
JIM
Wiy are you doing this?
TRACY
Doi ng what ?
JIM
Comng to see ne. Are you trying
to. . humliate ne?
TRACY
Nooo. | just thought... | nean, |

am | ooking for a new car.
( MORE)
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TRACY ( CONT' D)

But | just thought, well, 1'm going
away soon, and you'll be stuck here
and, | don't know, | just think maybe
if things had been different we m ght
have been, well, friends. Real

friends. And then things would be
different. Don't you think?

JIMjust looks at Tracy - it's so very odd.
JIM
well, I... I... that's very nice of
you.
TRACY
(exci ted)

|'ve got an idea.
Tracy suddenly signals and takes a right.
EXT. OVAHA STREET -- DAY
Tracy and JI M and the Saturn zoom by.
| NT. / EXT. SATURN -- DAY

Tracy takes a corner and pulls to a stop in front of a nodest
m ddl e cl ass house.

JIM
VWhat's this?

TRACY
My house.

Tracy sets the parking brake. Jims eyes register a
suppressed panic.

JI'M
| don't understand. What's the deal ?

Tracy | ooks deeply into Jims eyes.

TRACY
| want you to do sonething for ne.

JI M swal | ows, unsure what heaven or hell awaits him

TRACY
(getting out)
| just have to get sonething. 'l
be right back

Tracy heads toward the house. JIMsits and waits. He scans
Tracy's house, notices the chipped and peeling paint, the
rusting lawn furniture, the bowed porch steps.
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NOW TRACY opens the door and gets in. She carries her YEARBOOK
and gives it to Jim

JIM
Ch, isthis...?
(thumbi ng through it)
God. First one of these | haven't
been in for a long tine.

TRACY
Wul d you sign it for me?

Tracy reaches over the parking brake and flips the yearbook
to the bl ank pages at the begi nning.

JIM
What a surpri se.

TRACY
Take as nmuch room as you want

JIMrenoves a pen fromhis breast pocket and uncaps it. He
considers what to wite.

TRACY ( CONT' D)
|"mscared, M. M | kind of don't
feel ready for college.

JIM
You'l | be fine.

TRACY
| hope so.

JIM
You will.

CLOSE ON JI'M

He | ooks at the yearbook. He | ooks at Tracy. He | ooks out
the windshield. It's all so odd.

CLOSE ON THE BLANK PAGE JI M begins to wite:
"Dear Tracy,"
END
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	48	INT. MCALLISTER BASEMENT -- NIGHT
	49	ON THE TV SCREEN -
	50	EXT. SKI SLOPE (REAR PROJECTION) DAY
	51	EXT. MILLARD HIGH FRONT STEPS DAY
	52	EXT. MISSOURI RIVER LOCKOUT -- DAY
	53	INT. LIBRARY DAY
	54	INT. MILLARD HALLWAY - DAY
	55	INT. JIM'S CLASSROOM - DAY
	56	INT. STUDENT COMMON AREA -- DAY
	57	INT. CAFETERIA -- DAY
	58	INT. TRACY'S BASEMENT     NIGHT
	59	EXT. MILLARD PARKING LOT -- DAY
	60	INT. TRACY'S LIVING ROOM     AFTERNOON
	61	CLOSE ON TRACY'S FACE -
	62	INT. PAUL'S PICKUP -- DAY
	63	EXT. METZLER HOME -- DAY
	64	INT. TAMMY METZLER'S BEDROOM -- DAY
	65	INT. METZLER KITCHEN -- DAY
	66	INT. TAMMY METZLER'S BEDROOM -- DAY
	67	INT. METZLER LIVING ROOM AND FOYER -- CONTINUOUS
	68	EXT. RESIDENTIAL STREET     CONTINUOUS
	69	CLOSE ON TAMMY'S FACE -
	70	EXT. ELMWOOD PARK -- DAY
	71	INT. TAMMY'S ROOM -- DAY
	72	INT. LIBRARY     DAY
	73	INT. MILLARD HALLWAY -- DAY
	74	EXT. ELMWOOD PARK     DAY
	75	EXT. HILL ABOVE A POWER PLANT     TWILIGHT
	76	TAMMY'S STREET -- EVENING
	77	INT. LISA'S BEDROOM -- DAY
	78	INT. MILLARD HIGH CAFETERIA -- DAY
	79	EXT. FOOTBALL FIELD -- DAY
	80	INT. MILLARD HALLWAY     DAY
	81	EXT. LISA'S HOUSE     DAY
	82	EXT. LISA'S BACKYARD -- DAY
	83	INT. SHERRY NOVOTNY'S BACKYARD -- DAY
	84	WIDE -
	85	INT.  JIM'S BEDROOM -- NIGHT
	86	INT. JIM'S HOME OFFICE -- NIGHT
	87	INT. MCALLISTER BEDROOM     LATER
	88	EXT. NOVOTNY BACKYARD-AS BEFORE
	89	INT. NOVOTNY KITCHEN -- DAY
	90	EXT. HOVOTHY FRONT YARD -- DAY
	91	INT. YONKERS DEPARTMENT STORE -- DAY
	92	IN WOMEN'S ACCESSORIES -
	93	INT. JIM'S CAR -- DAY
	94	INT. JIM'S KITCHEN -- DAY
	95	INT. MCALLISTER BEDROOM -- NIGHT
	96	INT. MILLARD HALLWAY -- DAY
	97	INT. MILLARD GYMNASIUM DAY
	98	INT. WALT HENDRICK'S OFFICE -- DAY
	99	EXT. STREETS -- DAY
	100	EXT. 7-11 -- DAY
	101	EXT. SACRED HEART ACADEMY -- DAY
	102	NOW AT THE ATHLETIC FIELD -
	103	INT. TAMMY'S ROOM -- DAY
	104	EXT. TRACY'S DRIVEWAY DAY
	105	INT. MILLARD YEARBOOK OFFICE -- NIGHT
	106	INT. MILLARD HIGH HALLWAY -- NIGHT
	107	INT. YEARBOOK OFFICE     NIGHT
	108	INT. HALLWAY     NIGHT
	109	INT. GIRLS ' BATHROOM     NIGHT
	110	INT. MILLARD HALLWAY     NIGHT
	111	EXT. BACK OF HILLARD HIGH -- MIGHT
	112	EXT. HILLARD PARKIMC LOT - MIGHT
	113	INT. TRACY'S CAR -- NIGHT
	114	EXT. STREET -- NIGHT
	115	INT. CAR - CONTINUOUS
	116	BACKS UP AND TURNS ONTO -
	117	EXT. A SMALL ACCESS ROAD -- CONTINUOUS
	118	EXT. HILL ABOVE POWER PLANT -- NIGHT
	119	EXT. EMBANKMENT -- NIGHT
	120	INT. NOVOTWY BATHROOM -- MORNING
	121	INT. NOVOTNY LIVING ROOM -- DAY
	122	EXT. NOVOTNY DRIVEWAY -- DAY
	123	EXT. HILLSIDE ROAD -- DAY
	124	EXT. ITALIAM RIVIERA (REAR PROJECTIOH)     CONTINUOUS
	125	EXT. MILLARD HIGH PARKING LOT -- DAY
	126	WIDE -
	127	INT. HILLARD LIBRARY -- DAY
	128	INT. WALT ' S OFFICE - DAY
	129	INT.  CHEMISTRY CLASSROOM -- DAY
	130	INT.    MILLARD HALLWAY -- DAY
	131	INT. SCHOOL OFFICE
	132	INT. LITTLE CONFERENCE ROOM -- DAY
	133	INT. OUTER OFFICE -- DAY
	134	INT. CONFERENCE ROOM -- DAY
	135	INT. OUTER OFFICE -- CONTINUOUS
	136	INT. CONFERENCE ROOM     CONTINUOUS
	137	INT. OUTER OFFICE     CONTINUOUS
	138	INT. STAFFROOM -- DAY
	139	INT. XEROX ROOM -- DAY
	140	INT. JIM'S CLASSROOM -- DAY
	141	EXT. MILLARD HIGH -- DAY
	142	EXT. WALGREEN'S -- DAY
	143	EXT. SAFARI MOTEL -- DAY
	144	INT. SAFARI MOTEL ROOM -- DAY
	145	THE BEDSIDE TABLE -
	146	THE BATHROOM -
	147	EXT: SAFARI MOTEL ROOM -- DAY
	148	EXT. SAFARI MOTEL -- DAY
	149	EXT. MILLARD HIGH PARKING LOT -- DAY
	150	INT. MILLARD HALLWAY -- DAY
	151	INT.    JIM'S CLASSROOM -- DAY
	152	EXT. MILLARD HIGH PARKING LOT -- DAY
	153	EXT. SHERRY'S HOUSE -- DAY
	154	INT. JIM'S CAR
	155	EXT. SHERRY ' S HOUSE -- DAY
	156	EXT. SHERRY'S BACKYARD -- CONTINUOUS
	157	INT. SAFARI MOTEL LOBBY - DAY
	158	INT. SAFARI MOTEL ROOM -- DAY
	159	EXT. SAFARI MOTEL -- DAY
	160	INT. METZLER KITCHEN -- NIGHT
	161	EXT. JIM'S HOUSE -- NIGHT
	162	INT. JIM AND DIANE'S KITCHEN -- NIGHT
	163	INT.    LIVING   ROOM   --   CONTINUOUS
	164	EXT. JIM'S HOME -- NIGHT
	165	INT.  TRACY'S BEDROOM     NIGHT
	166	EXT.  TAMMY'S BEDROOM -- NIGHT
	167	INT. PAUL'S BEDROOM
	168	INT. JIM'S CAR -- NIGHT
	169	INT. TRACY'S KITCHEN -- DAWN
	170	EXT. SHERRY'S HOUSE -- MORNING
	171	INT. JIM'S CAR -- CONTINUOUS
	172	EXT. SHERRY'S DRIVEWAY -- CONTINUOUS
	173	INT./EXT. JIM'S CAR -- MORNING
	174	EXT.  JIM'S HOUSE -- CONTINUOUS
	175	EXT. MILLARD HIGH -- MORNING
	176	INT. BOYS' LOCKER ROOM -- DAY
	177	INT. MILLARD HALLWAY -- DAY
	178	INT. SCHOOL OFFICE -- DAY
	179	INT.  TEACHERS'  OFFICES -- DAY
	180	INT. TV AND MILLARD CLASSROOMS -- DAY
	181	INT. MILLARD HALLWAY NEAR OF-PICE -- DAY
	182	INT.  TEACHERS' OFFICES -- DAY
	183	CLOSE ON TAMMY'S NAME -
	184	INT. LITTLE SALLY ANN SHOP -- DAY
	185	INT. MILLARD HIGH CAFETERIA -- DAY
	186	INT. VOTING BOOTH -- DAY
	187	INT. MILLARD HALLWAYS -- DAY
	188	INT. JIM'S CLASSROOM -- DAY
	189	INT. HALLWAY OUTSIDE SCHOOL OFFICE -- DAY
	190	INT. MILLARD HALLWAY -- DAY
	191	INT.  CLASSROOM -- DAY
	192	INT. HISTORY CLASS -- DAY
	193	CLOSE ON DALE -
	194	INT.  RAILWAY -- DAY
	195	INT. JIM'S CLASSROOM -- DAY
	196	INT. WALT HENDRICKS'S OFFICE -- DAY
	197	INT. MILLARD HIGH GYMNASIUM -- DAY
	198	EXT. COCO'S BAKERY/RESTAURANT DUSK
	199	INT. COCO'S BAKERY/RESTAURANT DUSK
	200	INT. TRACY'S BEDROOM -- NIGHT
	201	CLOSE ON TRACY -
	202	EXT.  MCAILISTER  HOME -- NIGHT
	203	INT. MILLARD HIGH JIM'S CLASSROOM -- NIGHT
	204	EXT. MILLARD HIGH TRACK -- DAY
	205	INT. MILLARD OFFICE -- DAY
	206	INT. WALT'S OFFICE -- CONTINUOUS
	207	INT. SPANISH CLASS -- DAY
	208	INT. MILLARD HALLWAY -- DAY
	209	INT. SCHOOL OFFICE -- CONTINUOUS
	210	EXT. HILLARD HIGH (REAR PROJECTIOH) -- DAY
	211	INT./EXT. JIM'S CAR REAR PROJECTION -- DAY
	212	BACK TO CAMERA TO FACE -
	213	INT. MCALLISTER HOUSE (REAR PROJECTIOH) -- DAY
	214	INT. MCALLISTER LIVING ROOM -- DAY
	215	EXT. MCALLISTER BACKYARD     DAY AND FLOPS DOWN IN THE GRASS, FACING
	215	EXT. MCALLISTER BACKYARD     DAY AND FLOPS DOWN IN THE GRASS, FACING
	216	EXT. METZLER CEMENT PLANT NIGHT
	217	INT. SACRED HEART BATHROOM -- DAY
	218	JENNIFER MONTAGE -
	219	INT. STUDENT COUNCIL OFFICE -- DAY
	220	EXT. PARK -- DAY
	221	INT. REAL VALU HARDWARE -- DAY
	222	INT. MILLARD CAFETERIA - DAY
	223	EXT. MILLARD PARKING LOT - DAY
	224	INT.  TRACY'S ROOM -- DAY
	225	EXT. GRIFFITH SATURN -- DAY
	226	INT. GRIFFITH SATURN -- DAY
	227	INT./EXT. GRIFFITH SATURN -- DAY
	228	INT. GRIFFITH SATURN EMPLOYEE BREAK ROOM -- DAY
	229	INT. SHOWROOM -- DAY
	230	INT./EXT. THE SPORTY SATURN -- DAY
	231	EXT. OMAHA STREET -- DAY
	232	INT./EXT. SATURN -- DAY

